wo 2014/100531 A1 | ] ONF T 0O 000 A

(43) International Publication Date

(12) INTERNATIONAL APPLICATION PUBLISHED UNDER THE PATENT COOPERATION TREATY (PCT)

(19) World Intellectual Property Ny
Organization é
International Bureau -,

=

\

(10) International Publication Number

WO 2014/100531 A1

(51

eay)

(22)

(25)
(26)
(30)

1

(72

74

26 June 2014 (26.06.2014) WIPOIPCT
International Patent Classification: (81)
G10H 1/00 (2006.01)

International Application Number:
PCT/US2013/076789

International Filing Date:
20 December 2013 (20.12.2013)

Filing Language: English
Publication Language: English
Priority Data:

61/740,803 21 December 2012 (21.12.2012) US

Applicant: JAMHUB CORPORATION [US/US]; One
Main Street, Whitinsville, Massachusetts 01588 (US).

Inventors: SKILLINGS, Steve; 250 Clover Hill Road,
Whitinsville, Massachusetts 01588 (US). KASHA, John;
1464 Madera Road, Simi Valley, California 93065 (US).

Agent: LICHAUCO, Faustino A.; Occhiuti & Rohlicek
LLP, 321 Summer Street, Boston, Massachusetts 02210

(US).

(84)

Designated States (uniess otherwise indicated, for every
kind of national protection available). AE, AG, AL, AM,
AO, AT, AU, AZ, BA, BB, BG, BH, BN, BR, BW, BY,
BZ, CA, CH, CL, CN, CO, CR, CU, CZ, DE, DK, DM,
DO, DZ, EC, EE, EG, ES, FI, GB, GD, GE, GH, GM, GT,
HN, HR, HU, ID, IL, IN, IR, IS, JP, KE, KG, KN, KP, KR,
KZ, LA, LC, LK, LR, LS, LT, LU, LY, MA, MD, ME,
MG, MK, MN, MW, MX, MY, MZ, NA, NG, NI, NO, NZ,
OM, PA, PE, PG, PH, PL, PT, QA, RO, RS, RU, RW, SA,
SC, SD, SE, SG, SK, SL, SM, ST, SV, SY, TH, TJ, T™M,
TN, TR, TT, TZ, UA, UG, US, UZ, VC, VN, ZA, ZM,
ZW.

Designated States (uniess otherwise indicated, for every
kind of regional protection available): ARIPO (BW, GH,
GM, KE, LR, LS, MW, MZ, NA, RW, SD, SL, SZ, TZ,
UG, ZM, ZW), Eurasian (AM, AZ, BY, KG, KZ, RU, TJ,
TM), European (AL, AT, BE, BG, CH, CY, CZ, DE, DK,
EE, ES, FL, FR, GB, GR, HR, HU, IE, IS, IT, LT, LU, LV,
MC, MK, MT, NL, NO, PL, PT, RO, RS, SE, SI, SK, SM,
TR), OAPI (BF, BJ, CF, CG, CIL, CM, GA, GN, GQ, GW,
KM, ML, MR, NE, SN, TD, TG).

[Continued on next page]

(54) Title: TRACK TRAPPING AND TRANSFER

(57) Abstract: An apparatus includes an input for receiving session tracks, an audio converter for converting the first and second
data into one of a plurality ot audio formats, thereby generating converted session tracks; a storage medium for storing the converted
session tracks; a session-track vectorization unit for packaging the converted session tracks into a session vector for transmission to
the distributed music collaboration system, and a session-track transter unit for effecting transfer of the session vector to the distrib -
uted music collaboration system.



WO 2014/100531 A1 WA 00 T 0000 00 O

Published: —  before the expiration of the time limit for amending the
—  with international search report (Art. 21(3)) claims and to be republished in the event of receipt of
amendments (Rule 48.2(h))




10

15

20

25

WO 2014/100531 PCT/US2013/076789

TRACK TRAPPING AND TRANSFER

CROSS REFERENCE TO RELATED APPLICATIONS
This application claims the benefit of the priority date of U.S. Provisional

Application No. 61/740,803, filed December 21, 2012. The content of the aforementioned

application is incorporated herein in its entirety.

FIELD OF DISCLOSURE
This disclosure relates to capturing analog audio from musical instruments and

microphones for storage and re-distribution.

BACKGROUND
Data representative of music has long been editable on a computer. Music editors

for this function are capable of starting with raw files and processing them to create
various mixes. A difficulty that arises however is that of capturing performed music on a

track-by-track basis for further processing.

In general, effective editing of audio requires discrete tracks, with one track for
each music source. For example, a performance by a four piece band with three singers
would preferably be saved in seven discrete tracks, one for each music source. This track-

by-track storage facilitates mixing by a sound editor.

Known audio-capture devices for track-based capture are typically integrated with
a complete mixing console that is operated by a sound engineer at the site of the
performance. A complete mixing console is an expensive, large, and unwieldy apparatus

that requires considerable training to operate correctly.

SUMMARY
The invention features a stand-alone portable apparatus that allows audio to be

captured in discrete tracks for later editing.

In one aspect, the invention features an apparatus for providing a distributed
music collaboration system with a session vector including session tracks associated with
a session, cach of the session tracks containing data representative of music created by a
music source during the session. Such an apparatus includes an input for receiving the

session tracks, an audio converter for converting the first and second data into one of a
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plurality of audio formats, thereby generating converted session tracks, a storage medium
for storing the converted session tracks, a session-track vectorization unit for packaging
the converted session tracks into a session vector for transmission to the distributed music
collaboration system, and a session-vector transfer unit for effecting transfer of the

session vector to the distributed music collaboration system.

In one embodiment, the session-vector transfer unit is configured to modulate an
electromagnetic wave to carry information representative of the session vector. Among
these embodiments are those in which the session-vector transfer unit includes a
transmission line interface and is further configured to launch the modulated
electromagnetic wave onto the transmission line for transmission to the distributed music
collaboration system. In another embodiment, the session-vector transfer unit includes a
free-space electrical interface and is configured to generate current on the free-space
electrical interface to launch the modulated electromagnetic wave for transmission to the

distributed music collaboration system.

In additional embodiments, the input is configured to connect to a session hub for

receiving data from music sources and to retrieve session tracks from the session hub.

Among the embodiments are those in which the input includes a plurality of jacks,

each of which receives one session track from one music source.

Yet other embodiments include those having an input level indicator to indicate
whether audio input is within an optimal dynamic range, and those having a status
indicator to indicate presence or absence of a connection to the distributed music

collaboration system.

The invention also includes an apparatus having any combination of some of all

the foregoing features.

These and other features of the invention will be apparent from the following

detailed description and the accompanying figures, in which:
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BRIEF DESCRIPTION OF THE FIGURES
FIG. 1 shows a session hub with its output session vector;

FIG. 2 shows a collaboration system to which the session hub of FIG. 1 is connected;
FIG. 3 shows a time-line view of a user-interface for the collaboration system of FIG. 2;

FIG. 4 shows an annotation view of a user-interface for the collaboration system of FIG.

2,
FIG. 5 shows a mixing view of a user-interface for the collaboration system of FIG. 2;
FIG. 6 shows an editing view of a user-interface for the collaboration system of FIG. 2;
FIG. 7 shows a music view of a user-interface for the collaboration system of FIG. 2; and

FIG. 8 shows a trapper for providing session vectors to the collaboration system of FIG.

2.

DETAILED DESCRIPTION
Groups of musicians often come together to rehearse at a “session.” A session hub

10, shown in FIG. 1 and described in U.S. Patent Publ. 2009/0282967, the contents of
which are herein incorporated by reference, accepts input from a musician 12 and
generates one or more tracks 14 corresponding to what that musician played during a
session. Each of these tracks 14 is referred to herein as a “session track.” In a typical

session, there will be multiple session tracks 14.

The set of session tracks 14 concurrently obtained during a particular session
defines a “session vector 16.” The number of elements in the session vector 16 is greater
than or equal to the number of musicians. Each session vector 16 contains data

representative of music played by one or more of ef the musicians.

Referring now to FIG. 2, a distributed music collaboration system 18 features a
server 20 remotely connected to the session hub 10 via a wide area network 22. The

server 20 receives session vectors 16 from the session hub 10 and creates session data 24
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that includes, in addition to the session vectors 16, session metadata 26. The session

metadata 26 includes server-generated metadata 28 and user-generated metadata 30.

To provide more convenient communication with the music collaboration system
18, one embodiment of a session hub 10 connects to a track trapper 90 shown in FIG. 8
that captures multiple session tracks of analog audio and converts them into a selected

digital audio format.

The illustrated track trapper 90 includes a multi-track input interface 92 having a
variety of input receptacles for receiving analog session tracks. Examples of input
receptacles include those that accommodate DB 25 jacks, TS and TRS jacks, both in
eighth inch and quarter inch diameters, XLR jacks, USB jacks and mini-jacks,
Thunderbolt jacks, and DisplayPort jacks. Embodiments of an input interface 92 include
2"-track interfaces for n=1 to 4. Other embodiments include 2"-track interfaces for n=5 to

6. In fact, there is no particular upper limit on the number of inputs.

The input interface 92 provides analog audio to an audio converter 94 having
access to a program memory 96 that includes software for converting the analog audio
into any one of a plurality of digital audio formats selected by the user. After converting
the audio into a suitable digital format, the audio converter 94 causes it to be stored in a
storage medium 98 as separate converted session tracks 14. The storage medium 98 can
be a permanent on-board storage medium or a removable storage medium, such as an SD
card, a removable hard-drive, a removable solid-state memory, or any combination of the

foregoing.

A session track vectorization unit 100 retrieves the converted session tracks 14,
combines them into a session vector 16, and provides the session vector 16 to a session
vector transfer unit 102 for transmission to the music collaboration system 18, typically
by modulating an electromagnetic wave to carry information representative of the session

vector 16.

The session vector transfer unit 102 includes a network interface for providing

communication with a wide-area network, via either a transmission line interface, such as
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an Ethernet cable, or a free-space electrical interface, such as a WiFi interface for
launching the modulated electromagnetic wave for transmission to the distributed music

collaboration system.

A status indicator 104 includes an interface, such as LEDs or a screen, that
indicates the operating status of the trapper 90 such as whether it is connected to a
network, whether it is transmitting data, whether its memory is close to full, the extent of
remaining charge in a battery, for those embodiments that have a battery as a power
source, whether the input dynamic range is within acceptable limits, and any combination

of the foregoing.

When connected to the session hub 10, the input interface 92 of the track-trapper
90 connects to buses within the session hub 10, each of which carries a track associated
with a particular music source 12. In other embodiments, the input interface includes
inputs that can be connected directly to individual music sources 12 without the need for
a separate session hub 10. Examples of music sources 12 to which the input interface 92
connects are the output of a mixing board, or instrument cables and/or microphones
associated with individual musicians. Using this feature in conjunction with a WiFi
network, the track-trapper 90 can capture a live performance and stream it in essentially
real-time to the distributed music collaboration system 18. A sound editor can then
quickly carry out suitable editing and mixing steps and create an audio file of the
performance for wireless distribution and/or sale shortly after the end of the performance

at the site of the performance itself.

Server-generated metadata 28 includes the date and time of the session, and if
available, the identities of the musicians participating in the session. User-generated
metadata 30 is provided by one or more users 32 accessing the collaboration system 18
using one of a corresponding plurality of clients 34. Such a user 32 generally maintains
an account with the collaboration system 18. Through such an account, the user 32 can
access session data 24 and create, alter, inspect or otherwise manipulate user-generated

metadata 30.
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One way for a user 32 to create user-generated metadata 30 is to perform custom
editing or mixing of the session vectors 16. For example, a user 32 may want to alter
relative volumes of session tracks 14, either in their entirety or within selected sections.
Or the user 32 may want to alter the underlying time base either entirely or in sections,
thus manipulating the tempo of the music. Or a user 32 may wish to cut and paste

selected portions of session tracks 14.

Rather than alter the underlying session vector 16, the user’s various editing and
mixing commands are saved as a session transform 38. A filtering streamer 40 accepts a
session transform 38 and a session vector 16 as inputs and outputs audio that can be

listened to at a user’s client 34.

A user 32 who wishes to hear the music as it was recorded during the session
causes the filtering streamer 40 to accept that session vector 16 as a first input, and uses
an identity session transform 38 as a second input. This results in the original music being
streamed to the client 34. On the other hand, a user 32 who wishes to hear the result of
his own editing and mixing or that carried out by another, specifies the session vector 16
as a first input and a particular session transform 38 as the second input. This causes the
filtering streamer 40 to stream, to the client 34, the music from that session as modified

by the selected session transform 38.

A user 32 can create several different session transforms 38 corresponding to
different mixes. In doing so, the session vector 16 serves as a common foundation for all
the different mixes. In addition, a user 32 can authorize other users to listen to the session
vector 16 as modified by any session transform 38 by, for example, sending a link either
to the session transform 38 or to a filtering streamer 40 having the appropriate session

vector 16 and session transform 38 as inputs.

In addition to session transforms 38, session metadata 26 can also include
annotations 42 linked to specified time points or time intervals in one or more session
tracks 14 of a session vector 16. A user 32 on one client 34 can thus make comments
pertaining to a particular session track 14 or portion thercof. These comments are saved

as user-generated metadata 30 available to a user’s collaborator. The collaborator may
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then add his own comments either in response to the user’s comments or pertaining to

another session track 14 or portion thereof.

The collaboration system 18 described herein thus permits a musician to
collaborate with other musicians in connection with a session and to do so without

creating multiple edited copies of the session data 24.

A representative user-interface encountered by a user 32 who accesses a server
hosting the collaborative music system 18 is shown in FIG. 3. The user-interface includes
a view button 40 that allows the user 32 to switch between different views. These views
include a time-line view 42, shown in FIG. 3, an annotation view 44, shown in FIG. 4, a
mixing view 46, shown in FIG. 5, an editing view 48, shown in FIG. 6, and a human-

readable music view 50, shown in FIG. 7.

The time-line view 42, shown in FIG. 3, features a scrollable time-line 52 having
nodes 54A-54B corresponding to each session that the user 32 is authorized to access.
These nodes 54A, 54B are ordered by the time at which the session occurred. Each node
54A-54B is associated with a metadata field S6A, 56B showing the metadata 24
associated with that session. A metadata field S6A in some embodiments appears when a
user 32 clicks on or hovers over its corresponding node 5S4A. The user’s identity is
identified in a user-ID field 58 at the top of the time-line view 42. A top row 60 of the
time-line view 42, as well as the other views, features three buttons that reveal
corresponding metadata for a currently selected session. These buttons include a first
button 64 for accessing a list of musicians associated with the session, a second button 62
for accessing user-generated metadata, and a third button 66 for accessing server-

generated metadata.

Clicking the first button 64 causes display of a window that shows musicians
associated with the session and invites the user 32 to modify the information. Information
concerning musicians can be tied to an account associated with the musician. However,

this need not be the case.
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Clicking the second button 62 causes display of a window that shows tags
associated with the selected session and invites the user 32 to edit or add searchable
information about the session. For example, the user 32 may enter information
identifying the genre, or the key, or the names and/or composers of songs rehearsed

during the session.

Clicking the third button 66 causes display of a window that shows date and time

stamps, file size, and similar server-generated data that is also user searchable.

The annotation view 44, shown in FIG. 4, provides features to facilitate
collaboration with other users. In the annotation view 44, a portion of the window shows
session tracks 14, or combinations thereof, in graphical form. The user 32 can introduce
marker points 68 to mark selected points in one or more session tracks 14. In the
illustrated interface, these marker points 68 are triangles having a vertex resting on the
graphical representation of the session track 14. The location of the marker point 68
indicates the time relative to some fixed point in the session track 14, which is usually the

beginning of the session track 14.

Associated with each marker point 68 is an annotation window 70 in which the
user 32 can enter his observations about the session track 14, both for himself and to
share with other users. Upon clicking on a marker point 68, the annotation window 70
opens and reveals any comments either by the user or by his collaborators. In some
embodiments, the annotation window 70 has different colors corresponding to different

collaborating users.

A useful feature in certain embodiments is a play-loop that enables a relevant
portion of the session track 14 to be played so that a comment concerning that portion can

be readily understood in its musical context.

The mixing view 46, shown in FIG. 5, provides a way to see, for each of several
sessions 72A-72E the various session transforms 74A-74C that have been saved by the
user 32 or by his collaborators. In the particular example shown, three session transforms

74A-74C have been saved for the first session 72A. When the user 32 selects a session
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transform 74A, the server 20 passes the session tracks 14 and the selected session

transform 74A to the filtering streamer 40 to be streamed to the user 32.

The editing view 48, shown in FIG. 6, provides an interface to enable users to cut,
copy, and paste selections 76 within and between session tracks 14, play, pause, fast
forward, rewind, or otherwise position a play head 78, and change levels within a

specified interval 80, either overall or for selected frequencies.

The music view 50, shown in FIG. 7, includes a scrollable-time-line 82 similar to
that shown in the time-line view 42 in which each node 84 corresponds to a session track
14. In this view, clicking on a node 84 causes display of a window 86 showing a title,

lyrics, notes, or chords associated with the session track 14.

The principles described herein, and the advantages thereof, are also applicable to
the case in which no network is contemplated. For example, when implemented on a
stand-alone system, a user can experiment with different mixes on the fly in the same

manner described above by applying user-generated metadata to existing session data.

Having described the invention and a preferred embodiment thereof, what I claim

as new and secured by letters patent is:
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CLAIMS

An apparatus for providing a distributed music collaboration system with a
session vector comprising session tracks associated with a session, each of
said session tracks containing data representative of music created by a
music source during said session, said apparatus comprising an input for
receiving said session tracks, an audio converter for converting said first
and second data into one of a plurality of audio formats, thereby
generating converted session tracks, a storage medium for storing said
converted session tracks, a session-track vectorization unit for packaging
said converted session tracks into a session vector for transmission to said
distributed music collaboration system, and a session-vector transfer unit
for effecting transfer of said session vector to said distributed music

collaboration system.

The apparatus of claim 1, wherein said session-vector transfer unit is
configured to modulate an electromagnetic wave to carry information

representative of said session vector.

The apparatus of claim 2, wherein said session-vector transfer unit
comprises a transmission line interface, said session-vector transfer unit
being further configured to launch said modulated electromagnetic wave
onto said transmission line for transmission to said distributed music

collaboration system.

The apparatus of claim 2, wherein said session-vector transfer unit
comprises a free-space electrical interface, said session-vector transfer unit
being further configured to generate current on said free-space electrical
interface to launch said modulated electromagnetic wave for transmission

to said distributed music collaboration system.

10
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5. The apparatus of claim 1, wherein said input is configured to connect to a

session hub for receiving data from music sources, and to retrieve session

tracks from said session hub.

6. The apparatus of claim 1, wherein said input comprises a plurality of

jacks, each of which receives one session track from one music source.

7. The apparatus of claim 1, further comprising in input level indicator to

indicate whether audio input is within an optimal dynamic range.

8. The apparatus of claim 1, further comprising a status indicator to indicate

presence or absence of a connection to said distributed music collaboration

System.

11



PCT/US2013/076789

WO 2014/100531

1/6

16

FIG. 1

SUBSTITUTE SHEET (RULE 26)



WO 2014/100531 PCT/US2013/076789

2/6

FIG. 2

o
AN
|
|
S 2
i SIEIE
|
T
© 3R

SUBSTITUTE SHEET (RULE 26)



WO 2014/100531

3/6

PCT/US2013/076789

58
L/

42

USER ID

66
)

o
)

)—54A

— 52

——>(—54B

)

o oad
TAG | |MUSICIANS| |DATA| 5 9§

62

SEARCH
8
]
56B

40
J
VIEW

24—

56A

0
N

SUBSTITUTE SHEET (RULE 26)

FIG. 3



WO 2014/100531 PCT/US2013/076789

4/6
— 60
2 v
1 _'VW'\‘W_"'_
— 44
\v2
2 iAo —70
6B~y ¢
M3y~ -
Z MJ"WW_
FIG. 4
— 60
&
72A— S1 ST-1 —74A
72B—{ S2 — ST-2 — 74B —46
72C— S3 — ST-3 —74C
72D— S4
®
72E— S5
[ J
\
FIG. 5

SUBSTITUTE SHEET (RULE 26)



WO 2014/100531 PCT/US2013/076789

5/6
|60
778
{ Q §~14
S
76 40
a
|SONG NAME| (Goip 80
0 U7 A 3 TEED
— '
FIG. 6
60
0 - 50
Q < gC Dm
“MON-DEVIOUS
BLUES” Take 1
8)6
|82
(r84
FIG. 7

SUBSTITUTE SHEET (RULE 26)



PCT/US2013/076789

WO 2014/100531

6/6

8 Ol

AHJONWIN NVHOOHd

JOLVOIANI SN1VLS

ﬁ
96

| 3OVHOLS

1INN NOILVZIHOLO3AN
MOVHL-NOISS3S

LINN Y34SNVHL
dOLO3A-NOISS3S

d31H43ANOD OIdNV

1NdNI

A
20l

A
00}

A
¥6

c6

A
06

SUBSTITUTE SHEET (RULE 26)



INTERNATIONAL SEARCH REPORT

Infermational application No.
PCT/US2013/076789

A. CLASSIFICATION OF SUBJECT MATTER
IPC(8) - G10H 1/00 (2014.01)

-USPC - 84/1

According to International Patent Classification (IPC) or to both national classification and IPC

B. FIELDS SEARCHED

Minimum documentation searched (classification system followed by classification symbols)

IPC(8) - GO8B 17/00; G10H 1/00, 1/18 (2014.01)
USPC - 84/1, 742; 340/500; 709/231

Documentation searched other than minimum documentation to the extent that such documents are included in the fields searched

CPC - GO8B 17/00; G10H 1/00, 1/18 (2014.02)

Electronic data base consulted during the international search (name of data base and, where practicable, search terms used)

Google, Orbit, Google Patents

C. DOCUMENTS CONSIDERED TO BE RELEVANT

Category* Citation of document, with indication, where appropriate, of the relevant passages Relevant to claim No.
Y US 2002/0091847 A1 (CURTIN) 11 July 2002 (11.07.2002) entire document 1-8
Y US 2010/0013643 A1 (LONTKA et al) 21 January 2010 (21.01.2010) entire document 1-8
Y US 2009/0282967 A1 (SKILLINGS) 19 November 2009 (19.11.2009) entire document 2-8
A US 2009/0068943 A1 (GRANDINETTI et al.) 12 March 2009 (12.03.2009) entire document 1-8

D Further documents are listed in the continuation of Box C.

[

* Special categories of cited documents: .

“A” document defining the general state of the art which is not considered
to be of particular relevance

“E” carlicr application or patent but published on or after the international
filing date )

“L”  document which may throw doubts on priority claim(s) or which is
cited to cstablish the publication date of another citation or other
special reason (as specified)

“0” document referring to an oral disclosure, use, cxhibition or other
means

“P” document published prior to the international filing datc but later than

the priority date claimed

“T* later document published after the international filing date or riority
date and not in conflict with the apgllqanon but cited to understand
the principle or theory underlying the invention

Wy

document of particular relevance; the claimed invention cannot be
considered novel or cannot be considered to involve an inventive
step when the document is taken alone

“Y” document of particular relevance; the claimed invention cannot be

considered to involve an inventive step when the document is
combined with one or more other such documents, such combination
being obvious to a person skilled in the art

“&” document member of the same patent family

Date of the actual completion of the international search

08 May 2014

Date of mailing of the international search report

2 3 MAY 2014

Name and mailing address of the ISA/US

Mail Stop PCT, Attn; ISA/US, Commissioner for Patents
P.O. Box 1450, Alexandria, Virginia 22313-1450

Facsimile No. 571-273-3201

Authorized officer:
Blaine R. Copenheaver

PCT Helpdesk: 571-272-4300
PCT OSP: 571-272-7774




	Page 1 - front-page
	Page 2 - front-page
	Page 3 - description
	Page 4 - description
	Page 5 - description
	Page 6 - description
	Page 7 - description
	Page 8 - description
	Page 9 - description
	Page 10 - description
	Page 11 - description
	Page 12 - claims
	Page 13 - claims
	Page 14 - drawings
	Page 15 - drawings
	Page 16 - drawings
	Page 17 - drawings
	Page 18 - drawings
	Page 19 - drawings
	Page 20 - wo-search-report

