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Description
[0001] The invention relates to a method and a system for synthetic modeling of a sound signal.
Background

[0002] The ability to reconstruct dynamical information from time-series has been the subject of research in many
different scientific fields. It has been applied successfully to solve problems related to prediction, qualitative description
of dynamics and signal classification. In music, dynamic modeling has been proposed as the means for modeling and
synthesizing natural sounds as well as a tool for creating sound visualizations. Although the ability of such models to
reproduce stationary signals or signals with slowly varying dynamics was demonstrated, their use for modeling sounds,
e.g. non-stationary sounds such as drums, has not been yet addressed.

[0003] Document US 4,736,663 A discloses a digital system for synthesizing individual voices of musical instruments.
The system comprises means for solving a system of simultaneous finite difference equations, where time is represented
by real time in the computations. Musical sounds of the voice can be produced by repetitiously solving the difference
equations that model the instrument in real time, using an array of elemental means named "universal processing
elements".

[0004] Document WO 2009/134166 A1 discloses a musical instrument synthesizer which contains a MIDI sequence
input unit, a MIDI analysis unit, and a unit for generating string and hammer parameters which are connected to a filter
and a sound reproducer.

Summary

[0005] Itis an object to provide improved techniques for modeling a sound signal.

[0006] This object is achieved by the method according to claim 1, the system of claim 11 and the computer program
product according to claim 12. Further embodiments are subject matter of dependent claims.

[0007] The computer program product can be stored on a non-transitory storage medium.

[0008] The differential equation can be represented by one or more functions. The function(s) can also be called basis
function(s) and can be provided from a pool of functions. Each function can depend on one or more variables and / or
one or more parameters.

[0009] The optimality condition may be determined by a least square method using Newton’s method, for example.
[0010] The input sound signal can be any sound signal, for example a drum sound, a horn sound (e.g. from a brass
instrument), a clarinet sound and a cymbal sound.

[0011] In one embodiment, the model of the differential equation can be a stochastic model and the at least one
function can be a non-linear function. This allows improved modeling of non-linear sound signals, wherein the frequency
of the signal depends on the amplitude. Hereby, a damping of the sound can be modeled efficiently. Using non-linear
functions is appealing to the nature of speech as well as to that of many physical instruments which exhibit nonlinear
behavior and therefore, their resynthesis has not been solved to a satisfactory manner by linear methods. The use of a
nonlinear model in conjunction to percussive instruments would appear justified, since it is generally accepted that there
are several nonlinear mechanisms involved in the physics of membranophones and cymbals. These include the de-
pendence of frequency to amplitude, irregularities in the decay profile of distinct modes of vibration and nonlinear coupling
between different modes.

[0012] The at least one parameter of the at least one function can be changed dynamically according to a predefined
function or to a user input.

[0013] The method may further comprise decomposing the input sound sample into several components.

[0014] In a further embodiment, the method may further comprise determining a number of dimensions of the model
of the differential equation.

[0015] The time derivative of the input sound sample may be a first order or a higher order (second order, third order, ...)
time derivative.

[0016] The method can comprise a step of transforming a real valued component of the input sound sample into a
complex value.

[0017] The atleast one parameter of the at least one function can be a constant.

[0018] The atleast one function can be a time-dependent function.

[0019] An envelope of the input sound signal can be modeled by a dynamic equation, wherein the dynamic equation
comprises at least one further differential equation. By modeling the envelope, parts of the sound signal varying fast in
time can be captured.

[0020] The method may also comprise a step of outputting a sound signal which is generated by evolving the model
of the differential equation in time. For example, the differential equation may be integrated forward in time.
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[0021] The disclosure refers to the usage of a computing device. The computing device may comprise one or more
processors configured to execute instructions. Further, the computing device may comprise a memory in form of volatile
memory (e.g. RAM - random access memory) and / or non-volatile memory (e.g. a magnetic hard disk, a flash memory).
The device may further comprise means for connecting and / or communicating with other (computing) devices, for
example by a wired connection (e.g. LAN - local area network, Firewire (IEEE 1394) and / or USB - universal serial bus)
or by a wireless connection (e.g. WLAN - wireless local area network, Bluetooth and / or WiMAX - Worldwide Interop-
erability for Microwave Access). The computing device may comprise a device for registering user input, for example a
keyboard, a mouse and / or a touch pad. The device may comprise a display device or may be connected to a display
device. The display device may be a touch-sensitive display device (e.g. a touch screen).

[0022] The features described in context of the method also apply to the system and vice versa.

Description of embodiments

[0023] Reference is made to figures of a drawing:

Fig. 1  shows spectra magnitude in (a) and envelope in (b) of the most dominant modal component of a 10x9’ Sonor
tom for three realizations of different impact level: high (dashed line), medium (solid line), and small (dotted
line). The first 500 samples of the realization with the lowest impact level are shown in (c) and it's corresponding
phase-space trajectory in (d). One clearly recognizes that the orbit intersects itself in (d).

Fig. 2  showsasynthesized signalintime domainin (a) and inthe frequency domainin (b). The amplitude characteristics
coincide exactly with that of the predictable system shown with the red line in (a).

Fig. 3  shows a further synthesized signal in time domain in (a) and in the frequency domain in (b). The amplitude
characteristics coincide exactly with that of the predictable system shown with the red line in (a).

Fig. 4  shows another synthesized signal in time domain in (a) and in the frequency domain in (b). The amplitude
characteristics do no longer coincide with that of the predictable system.

Fig. 5 shows the effect of amplitude modulation produced by a non-linearity of the form 800(y+y*)y. Synthesized
signal in time domain in (a) and in the frequency domain in (b).

Fig. 6 shows the Effect of frequency modulation produced by a non-linearity of the form 800(y-y*)y. Synthesized
signal in time domain in (a) and in the frequency domain in (b).

Fig. 7 shows a Graphical User Interface of the mutli-channel ODE synthesizer.

Fig. 8 shows a work-flow of processes.

1. General information

[0024] Reconstruction of system dynamics from a collection of observed time series was first studied in the context
of chaotic systems. The so called Embedding Theorem states that even when there is only a single measured quantity
from a dynamical system, it is possible to reconstruct a state space that is equivalent to the original (but unknown) state
space composed of all the dynamical variables. In many cases, a higher-dimensional space, than that provided by the
observed quantities, would be required in order to obtain such a mapping. The two most common approaches for this
to be accomplished is the use of time delays and the use of sequential derivatives. Based on the second approach, a
technique called differential embedding is used in the present disclosure.

[0025] Differential embedding uses the time derivatives of the observed quantity as the natural sets of independent
coordinates. Letting y4(t) denote the scalar observable at time t, the reconstructed system then takes the so called
standard form

dy,
1 1.1

dy,
1 1.2
(1.3)

dy
d_é‘/[:f(pr’z:'”:J’M) (1.4)
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where f(y4,y2,*,y)) is called the standard function. All the parameters in the standard function f(-) have to be determined
so that the above model of ordinary differential equations (ODE) demonstrates a behavior qualitatively similar to the
original dynamical system. To solve this problem, a model for f(-) has to be chosen, then involved parameters can be
evaluated by using L2 approximations, i.e., least-squares methods. Assuming that the standard function f(-) has been
properly defined, then, given an appropriate initial condition, forward integration of the standard system can be used for
re-synthesis of the original sound.

[0026] In general, drum sounds do not exhibit harmonic structure and this rises the number of dimensions M which
are required for the proper modeling of the dynamics. In order to handle this problem, it would make sense not to work
with the recorded signal directly, but to decompose the signal into a collection of simpler components and to consider
a single dynamical system for each component. In that sense, simple filtering can be used in order to isolate parts of
the signal spectrum that corresponds to distinct modes. Alternatively, decompositions in terms of wavelets or other basis
functions can be used in order to decompose the signal.

2. Non-linearities in mode vibration

[0027] An important first step in the attempt to synthesize high quality naturally sounding percussive sound is to
demonstrate ability in capturing and synthesizing the characteristics of distinct modes of vibration. One may then add
just a few modes that correspond to the most prominent modes of the impacted structure in order to create a more
complete impression of the acoustic timbre. However, even the modeling of single modes poses challenges that are not
at all trivial. In a large degree, these challenges are related to nonlinear phenomena. If a string or a membrane is excited
with a very large displacement, the assumption of a constant average value of tension does not hold any more; the time-
averaged tension exhibits a decline over time before converging to its nominal value. As the fundamental frequency is
proportional to tension, a decline of the fundamental frequency over time is also observed. This so called "tension
modulation" effect is common not only in membranes but also in string instruments. In dynamical systems, this depend-
ence of frequency on amplitude is well-known in the theory of nonlinear oscillators.

[0028] Resynthesis of the decay profiles of normal modes is an additional significant challenge. Linear theory dictates
that the energy of vibration decays exponentially, meaning that the measured sound should lose energy at a constant
dB/sec rate. In analysis of musical instruments however, one often observes non-constant decay profiles. In piano notes
for example, a double decay profile is reported while beat phenomena which are caused by the coupling between the
strings were shown. In general, irregular decay profiles may be explained by nonlinearities characterizing the oscillation,
by coupling between adjacent modes or it can be simply the result of the room reverberation being superimposed to the
direct sound from the recorded instrument. Regardless of what is the source of these "irregularities”, the ability of a
synthesis model to capture and later reproduce these effects is an important requirement in the attempt to improve the
faithfulness of reproduction.

[0029] We llustrate an example here from real recordings made with a 10x9’ Sonor tom. We have used three different
recordings of the same instrument stroked at successively increasing impact levels, where we have used low-pass
filtering with a cut-off frequency of 220 Hz in order to isolate the first normal mode. Fig. 1(a) and (b) illustrates the spectral
magnitude and the envelope decay for this first mode for each one of the three realizations. A first thing to observe here
is the effect of tension modulation which becomes evident by the broadening of the spectral peak in the recording
corresponding highest impact level in sub figure (a). For the same recording, a non-constant decaying behavior becomes
apparent at the initial part of the signal in Fig. 1(b). The mode seems to decay at a constant rate only after some significant
amount of time has passed, which is probably a consequence of the average membrane tension relaxing to its nominal
value. On the other hand, the mode appears to decay fairly constantly for the two realizations corresponding to the two
lowest impact strengths. Additional differences within these three recordings concern the attack time (symbolized by t,
in Fig. 1(c)). In particular, we observe a slight decrease of the time of maximum amplitude as we go from the lowest
impact level to the highest one. These observations dictate that the same modal component is not only quantitatively
but also qualitatively different within realizations corresponding to different impact levels.

[0030] There are therefore two important requirements that a synthesis model should fulfill: first, the model used for
synthesis should account for the various types of nonlinearities that characterize the mode vibration, second, it should
be able to reproduce the qualitative diversity that characterizes the physical system at different impact levels. A straight-
forward question then arises; is it possible to construct and use a single model which will be valid for the entire dynamic
range of consideration, or should one use a different model for different dynamic levels? While the variance of the impact
level is probably the most important expressive attribute in drum performance, we believe that this question is far more
than trivial. In what follows these challenges are addressed from the perspective of a simple nonlinear dynamical model.
[0031] When building a model, a choice of great practical significance is the embedding dimension M of the recon-
structed state space which has somehow to be consistent with the inherent dimension of the original physical system.
Indeed, the classical approach in dynamic modeling would be to set the value of M according to the properties of the
target signals. However, great values of M may complicate the approach; the number of parameters that are involved
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in the definition of the dynamic model rise significantly, and the physical meaning of each parameter becomes less and
less clear. From the point of view of a synthesis model, this could prevent completely the establishment of a meaningful
mapping between parameter values and perceptually meaningful characteristics of the synthesized sounds. In view of
these constraints and having in mind that we intend to use dynamic modeling for synthesis purposes, we feel the need
of reversing the classical question regarding the embedding dimension in the form "what part of the signal can we
successfully model given a particular value of M?"

[0032] In general, drum sounds do not exhibit harmonic structure and this raises the embedding dimension which is
required for the proper modeling of the dynamics. In order to handle this problem, it would make sense not to work with
the recorded signal directly, but to decompose the signal into a collection of simpler components and to consider a single
dynamic system for each component. As it will be shown in the following, a first order complex ODE is an excellent
dynamic system for capturing and resynthesizing the characteristics of distinct modal components. The latter may be
isolated from the recorded signal by simple low-pass or band-pass filtering.

[0033] A low dimensional dynamical model can be used as the means for synthesizing decaying oscillations. The
basic form of the dynamical model is a non-autonomous first order complex ODE. Here, we use the same fundamental
form but from an analysis-synthesis perspective, meaning that the model parameters have to be defined in accordance
to real recordings of percussive instruments. The basic model formalism reads

y=ft, y0)=y, (2.1)

where f(y,t) is in general a nonlinear function of the complex state variable y and of time ¢, and y, € C is the initial
condition. The function is defined explicitly below, together with the reconstruction method which shows a way to sys-
tematically build it from data. Based on this model, a complex signal can be generated by integrating the dynamical
system forward in time as

t 2.2
50 = [ 100t @2

and the real or imaginary part of the signal may be used for playback.

[0034] Observe that as the state variable y is complex, it can be decomposed in terms of an envelope r = |y| and a
phase angle ¢ as y = rexpjg. The simplest example one may figure out for the above model is the well-known harmonic,
decaying oscillator

y=(c+in)y, y(0) =y, (2.3)

where ¢ + jo and y, are complex model parameters and y is the single (in this case) model basis term. It is trivial to
directly establish a mapping between the model parameters and the characteristics of an exponentially decaying complex
sinusoid; with ¢ we may control the decay rate of the oscillation, with ® = 2=f we may control the frequency while with
yo we may adjust the phase and the amplitude of the trajectory at t = 0. In this particular example the ODE may be solved
analytically in order to derive a closed form of the synthesis result as ;/(t) = y,e°te?® Based on this basic model, nontrivial
dynamics may be introduced by additional time-depended and nonlinear basis terms, as it will be shown in the sections
that follow.

A. Envelope-depended basis functions

[0035] As additional functions that may allow us to capture the intrinsic nonlinear behavior of percussive instruments

we propose terms of the form |y|"y, with n a positive integer, where |}/| VY Y =T is the envelope of the signal
("™ denotes complex conjugation). This classical nonlinearity provides a very natural way of relating the nonlinear behavior
to the amplitude of the oscillation.

[0036] Let's consider an example of a single term of order n added to the basic model of Eq. 2.3 with complex weight
b= bg +jb,as

y = (o +jw)y + bly[*y. (2.4)
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[0037] By expansion of the equations with respect to b one finds the corrections to the frequency, caused by the
nonlinear term. For n = 2, and real variable and coefficients, this is a classical example. An easier way to understand
the influence of the nonlinear term is the transformation of the system above into terms of amplitude r and phase ¢ as

7 = (o + bgr™)r, (2.5)

b =w+br" (2.6)

[0038] Itis now easy to observe that different values of b, are expected to influence only the frequency of the oscillation,
while the value of bg will influence both the envelope and the frequency, as the frequency ¢ is coupled to the envelope
r. Observe that for b, > 0 the instantaneous frequency will vary in proportion to the envelope of the signal, which is exactly
what is required for tension-modulation. On the other hand the value of bg is an additional important sound-morphing
parameter as it may be exploited for reproducing a more complex decay profile in the envelope of the signal.

B. Time-depended basis functions

[0039] Similar to many musical sounds, drum modes do not decay monotonically; they undergo an attack region where
the amplitude builds-up, reaching at a maximum level before it starts to decay. The exact characteristics of the attack
region are expected to be depended on the type of the excitator that is used (e.q. mallet or hand) and the correct synthesis
of the attack part of the signal is known to be very crucial for achieving a naturally sounding result.

[0040] From the perspective of dynamical reconstruction, the existence of an attack region in the signal has a direct
effect on the embedding dimension which is required for "unfolding" the attractor. See for example the phase-space plot
of the tom sound in Fig. 1(d). One may observe that as the envelope is not a one-to-one function of time any more, the
orbit is doomed to intersect itself. This means that we would need an embedding dimension higher than two in order to
capture the system dynamics. Rather than increasing the dimension of our model, it is shown in what follows that this
problem may be tackled by inserting time-dependence in the ODE.

[0041] There is probably a large set of time-depended functions that may serve for the intended goal. We prefer to
use a simple time-depended basis function in the form y/(f + &), where ¢ is a positive smoothing constant. The choice
for this function is motivated by the so called gammatone function, as it provides with a very convenient way for controlling
the attack time of the oscillation. We will simply illustrate the applicability of the introduced time depended term with a
complex weight a = ag + ja, by looking into the simple example

ag
t+ €

(2.7)

)y+j(a)+ & )y, t> 0.

y:(0+ t+e

[0042] Again, by decoupling the previous equation in terms of amplitude r and phase ®, we may rewrite the previous
system as

a

7'"=(0+ R)r, (2.8)
t+e€

b =w+—t 2.9)
t+e

[0043] By focusing on the envelope, it can be easily understood why such a term may introduce the desired amplitude

ar
£ +5>0
build-up. Assuming that ¢ < 0, itis easy to observe that while t+€ " the envelope of y(t) has a positive slope.
t=t,=—€—2
At Y the slope is zero and for t larger than this value, the envelope of y(t) will decay. On the other

hand, the imaginary part of a will introduce a kind of time-varying behavior to the frequency, leaving again the evolution
of the envelope unaffected. Due to the way that time t is incorporated in the function, the presented terms are expected
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to influence the trajectory of the generated signal only at the beginning of the oscillation. Their influence for t > t, will
be negligible in comparison to the other terms of the ODE.

C. Proposed Model

[0044] Based on what has been discussed so far, we propose the following dynamical model for synthesis of drum
modes

K N—-1 M
a
= a0 =) blyl'y+ ) =Ty, y(0) =y (2.10)
Em
k=0 n=0 m=1

where K= N + M and yj is the initial condition. In this formulation, we let the basis function corresponding to b = 0 carry
the fundamental frequency and constant decay rate of the dynamical model as by = 64 + jog. The presented model
consists therefore of the parameter set © = {c,e,y,} where ¢ = [cy,...,c,]" is the vector with the ODE coefficients and e
=[gg - gM]T is the vector with the smoothing constants.

[0045] The parametersin ® mustbe optimized so that the generated trajectory is quantitatively similar to an observation
of the recorded modal component. Observe that the presented model is a linear function of all the parameters in ®
expect from the smoothing constants ¢;....,&y. In order to simplify things a bit, we admit in the following the use of fixed
values for the smoothing constants in e. This way the parameter set is reduced and also the problem is brought into a
form which is appropriate for applying linear reconstruction.

D. Mapping of the impact level onto the synthesis parameters

[0046] Variance of the impact level is a very important expressive factor in drum performance and therefore any
synthesis method intended for the generation of percussive sounds should somehow incorporate this parameter in the
synthesis process. Considering this requirement, we now redefine the modelling problem in the form

K

y=fGep) =) a@h0,  y0) = y®) .1

k=1

where p € R, is a scalar that represents the impact level or the intensity with which the instrument is excited. Ideally,
this scalar should be a free parameter for the user to control the characteristics of the generated sound. The above
requirement would have been fulfilled if we could find a continuous mapping between the impact level p and the model
parameters in the form &(p) = {c(p),e,yy(p)} with c(p) being a continuous vector function of p and yy(p) a continuous
complex function of p. This represents a non-trivial challenge, considering that, during the reconstruction phase, the
dynamics of the modelled mode are available only at a finite number of J arbitrary training impact levels p4,p,....,p,;. We
will show in the sections that follow that there is a simple way for morphing between the dynamics of different impact
levels in order to derive continuous mapping for a range p,,;, < P < Ppax Where pi, and pp,ax are the minimum and
maximum training impact levels respectively that characterize the observation signals.

3. Model optimization and parametrization
A. Embedding

[0047] An embedding, in particular a differential embedding, is a quite abstract construct in order to describe a map
between two spaces, in our case, differential manifolds. The manifold is the object under consideration, here; it corre-
sponds to the phase space occupied by the trajectory of our dynamical system - the percussive instrument. So, we are
searching a model in a certain underlying space, given the data, i.e. the sound signal recorded from an instrument. This

model lives on a differentiable manifold which in turn might be embedded in a function space Cln (the space of vector
of functions, which are once differentiable, in correspondence to Eq. 2.1).

[0048] Now, theory ensures that such an embedding exists. In the following, we describe how we apply and improve
the method in practice for drum sounds. We present an embedding technique which assumes the collection of J different
recordings of a percussive instrument acquired at different impact levels, spanning a wide dynamic range. Such meas-
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urements are provided by recordings of the acoustic signal which we assume that are consistent with respect to factors
such as playing tactic, type of excitator or location of impact but they vary with respect to the impact level. The recordings

i

are available to us in digitized form represented by s; = [s(to),...,S{(t}),-..,S;(t/.4 )17, where T s 0,...,/ - 1 are the
discrete time locations, Fg = 1/T is the sampling rate and j = 1,2,...J is the index of the recorded sound sample.

[0049] With respect to our proposed dynamic model, three main preparation steps are considered before differential
embedding can be performed. First of all, the real-valued discrete signal must be converted into a complex-valued signal.
This so called analytic representation of the discrete signal can be derived in the frequency domain, by setting the
negative frequency indexes to zero and then performing the inverse Fourier transform. In the second step, the complex-
valued signal must be filtered in order to isolate the modal components of interest. For this purpose, low-pass or band-
pass filtering may be applied as an attempt for separating the modal component of interest from the remaining part of
the signal. Third, the filtered signal must be cropped in time so that t; = 0 corresponds to the beginning of the signal. An
additional crucial step before reconstruction is the calculation of the derivative of the input signal. The choice of the
method for the calculation of the derivative is of no trivial concern, especially when the signal is contaminated by noise,
in which case more sophisticated techniques are required. At least for the needs of our work, the signals to be differentiated
are expected to be relatively smooth because all high frequency content is filtered out. Therefore, simple numerical
methods of differentiation are expected to work as well. A last step considers the association of an impact level parameter
with each observation. An obvious choice here is to employ a measure relative to the energy of the signal, i.e p; = [|s/l|,,
where |||, represents the L2 norm. Observe that the impact level parameter is associated to the prefiltered signal and
is therefore common for all the modal components extracted from a particular instance.

[0050] For what follows, let y; = [yj(ty),....y{t.1)] and y; = [y{to).....y{(t,.1)] represent the discrete observation signal and
its derivative, defined for different versions j= 1, 2,...J, that have become available to us through the three steps discussed
above. In a similar way it makes sense to define the basis function vector hk,/- = [hk,/-(to),...,hk,/(t,_1)] fork=1,2, .. K
where dependence on y has been omitted for convenience.

[0051] One can employ nonparametric methods to find the general function in Eq. 2.1, or try to parametrize it by
polynomials or other basis function, which should be chosen in a way that corresponds best to the physics of the system.
In the latter case, we can cook down the problem to a conventional optimization problem: find the optimal coefficients
Cy....Cy satisfying the relationship

K

Vi zz:ckhk,j = Hjc 3.1)

k=1

where H/ = [h1,/-,...,hK,j] and ¢ = [¢4,...,¢{]T. In this form, the problem has been reduced to a linear optimization problem.
We note that the nonlinear transformations h, of the variables can distort the distribution of the variables considerably.
Accepting this fact, the ODE coefficients can be found by minimizing the cost function

2

K
=195 ) ey (32)
k=1

2

[0052] In the following we will consider a small collection of basis functions and therefore matrix HJ- is overdetermined
HYH.
and /s expected to be positive definite. One then may use the least squares error solution

¢® = (HYH;) ' H!'y,; (3.3)

for defining the optimal complex ODE coefficients ¢°. An alternative approach is to use constrained optimization, by
restricting the value domain of some of the coefficients with the scope to ensure stability of the reconstructed dynamical
system or in order to enforce the reconstructed model to preserve some desired properties. Although possibly restricting
the available degrees of freedom in the model, a reasonable constraint for ensuring stability is to restrict the real part of
by, to non-positive values as b, g <0, Vn.
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[0053] Optimization must be performed for all available observations. This way, we may derive J different set of ODE
c’
coefficients 7 corresponding to the J available training impact levels P1.--..py. The problem then becomes to define
the model parameters that correspond to an arbitrary value of an impact level p which is between two successive training
impact levels Pj and Pj-1 with P;j < Pj.1- Here, we use linear interpolation in order to specify the model parameters from
0 0
and In particular, the mapping may be expressed as

a4 = P —D;
pj-1—Pj (3.4)
c(p) = (1 — a)e? + ac_,, 35
(3.6)

Yo(p) = (1 —a)y;(0) + ay;_,(0)

where a is the interpolation parameter. Obviously, higher orders of interpolation may be used. We will refer to this
modeling approach as the Varying Coefficient Model (VCM).

4. Synthesis of multiple modes

[0054] In this section, an example for applying the method is provided.

[0055] The steps explained so far consider a single modal component of the target signal to be synthesized. While in
many cases the fundamental mode contains a very large portion of the energy of the physical instrument, it might be
necessary to synthesize additional modal components.

[0056] The extension from one to multiple modal components is straightforward if one independent ODE is considered
for each modal component of the target sound. One can simply use a different band-pass filter in order to isolate the
mode of interest and then apply the previous discussed methods separately to each mode. A spectrally richer sound
would then be achieved by adding up all the synthesized modes. However, many difficulties arise as one is going to
higher modes. First of all, the modal density increases and different modes might appear to be very close to one another
in the spectrum. This would make it almost impossible to separate them by filtering. When two or more modes are
present in the same band-pass region, the inherent dimension of the sound at the output of the filter increases. This
dictates using ODEs of higher dimension than two. As previously discussed, this might lead to problems regarding the
stability of the derived dynamic system and it might lead to ODEs with terms much more difficult to interpret in terms of
physical meaning.

[0057] One approach for overcoming this problem without increasing the dimension of the dynamic model is to use
multiple first-order complex ODEs which are coupled to one another. Considering N different spectral regions extracted
from the same measurement, each spectral region roughly being responsible for a single mode, one can define a system
of N coupled first-order complex ODEs as
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dy
d_tl = f1(t;_'V1;yZ; ---;yN);

dﬂ:f (t %)
dt 2V LYV Y2 0 YN dc /)

%:f (t dy, dYZ)
dt 3 » Y1, Y25 s YN dt y dt )
dﬂ:f (t dy, dJ’N—1)
dt N ’yllyZJ"-JyN; dt y ey dt .

dyn
with y,, = y,(t), the n-th state-space coordinate, is associated to the output of the n-th filter and 4t s its derivative.
dYm

Observe that dependency to 4t s allowed for the n-th ODE as long as m < n. This type of coupling allows the order
of the filter which is used for each frequency region to be significantly reduced.

5. A powerful synthesis platform based on a system of ODEs
[0058] The equivalence between the classical harmonic oscillator which is used in sound synthesis and a first-order

complex ODE has been shown in other parts of the disclosure. It can be demonstrated by considering the following
simple non-autonomous dynamical system

Y
t+e€

,  t>0. (5.1)

y = (0o +j2nfe)y +b

[0059] Here ¢is a positive constant required in order to prevent the singularity att = 0, oy < 0 and f, > 0 represent the
user-defined constant decay and constant frequency. And b = bg + jb, with bg > 0 is responsible for the control of the
attack time. The value of ag and the initial condition y(0) are parameters depended on the value of the user-defined

jr
Y(O) ==L r*

attack time and velocity to and s respectively as bg = -O'O(tp +c¢)and " Here, P is calculated analytically

r¥ = eaotp(tpi bR‘
c

by solving the ODE as
reach to an amplitude peak at time instant ty and the value of the envelope at to will be equal to Mo Figure 2 illustrates

Given this initial condition and value of ag, the synthesized signal will

the synthesis result for a central frequency of 150 Hz, a decay rate equal to -15, a velocity value equal to 1 and attack
time equal to 0.025 sec. The above dynamical system is thus absolutely predictable and sets the basis for adding further

functionalities in the ODE as the means for enriching the sonic attributes of the output signal R (y(t)).

[0060] The linear system shown in Eq. (5.1) demonstrates very poor sonic capabilities since the only interesting
attributes that can be altered are the frequency, the decay and the attack time. More complex behavior can be achieved
by adding non-linear terms in the right hand side.

[0061] A very interesting type of non-linearity can be created by using the envelope of the signal, |y|™y, where mis a
positive integer. In the general case, more than one orders of m can be considered, but the analysis is restricted to the
case of a single term of order m and coefficient c which can be freely defined by the user. The ODE module can be written as

y = (0 + j2mfy)y + b t_{—e telylmy, e3> 0. (5.2)

[0062] It should be noted that cis in general a complex coefficient which can be decomposed into real and imaginary
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part as ¢ = cg + jc,. It is expected that the real and imaginary part of this coefficient will be responsible for completely

different behavior in the above ODE module. This can be better understood by decoupling the amplitude and frequency
of the complex variable as y = rel®. Noting that r = |y|, Eq. (5.2) can now be written as

1
7:' = <O-0 + bRt-l—_e + Cer) T, (53)

6. = 27Tf0 + b] + C]T'm. (54)

t+e€

[0063] It can be seen that ¢, influences the frequency of the system but it has absolutely no effect on the amplitude.
A positive ¢, would make the frequency of the oscillator vary in proportion to the amplitude, an effect related to tensor
modulation. For synthesis purposes however, there is no reason why a negative value shouldn’t be used. Figure 3
illustrates the synthesis result for a value of ¢, equal to 155, when all other synthesis parameters are exactly like in the
previous figure 2. It can be clearly seen that the evolution of the amplitude agrees 100% with that of the predictable system.
[0064] Steering the analysis on the real part of c, it can be expected that a non-zero real part will affect both the
amplitude and the frequency of the oscillator. Some interesting sonic possibilities arise under the condition cg < 0 since
in the opposite case, stability of the dynamical system cannot be guaranteed. In order to allow a simple design and to
maintain stability, only negative values of cg are considered in what follows. This intrinsic non-linearity will add a type
of non-linear decay rate into the system (the magnitude of the decay rate varies in proportion to the amplitude). While
this effect offers some interesting sound design capabilities, it is expected that it can strongly perturb the oscillator from
the predicted attack time and maximum amplitude to and M- In fact, a non-zero value of cg requires the recalculation of
the depended parameters bg and Tp so that the target attack-time and maximum amplitude will hold. In Fig. 4 the
synthesis result for a value of ¢ = -50 + 155i is presented, when the other synthesis parameters are the same like in the
previous figures. It can be seen that the amplitude characteristics do no longer coincide with that of the predictable
system. In fact, it can be observed that the attack time and the maximum amplitude decrease as the magnitude of cg
increases.

[0065] Two other types of interesting non-linearities are of the form (y + y*)y and (y - y*)y, where superscript (*) denotes
complex conjugation. This provides further enrichment of the right hand side of the oscillator as

. . y i .
y = (0o +j2nfy)y + bH—e +cly™y +d(y +y)y +e(y —yHy, t>0. (5.5)

[0066] In general d and e can be complex coefficients but here it is assumed that both are real coefficients. This
ensures that terms y + y* and y - y* will be real and imaginary numbers respectively, something that is convenient in
order to achieve separate influence in amplitude and frequency

1
7= (00 + by TTe + cpr™ + dcos(@)) T, (5.6)

6. = 277,'f0 +b]

m i 5.7
ot + esin(0). (5.7)

[0067] It can be seen that the two non-linearities are transformed into terms of the form dcos(6)r and esin(6) in the
expression of the amplitude and the frequency respectively. In other words, they enforce a kind of amplitude and frequency
modulation into the dynamical system, with a modulator frequency which varies dynamically according to f9(t). This is
an extremely useful mechanism for synthesis purposes as it can lead to a straightforward increase of the bandwidth, or
it can be used to create traditional synthesis effects such as tremolo and vibrato.

[0068] The influence of each one of these two terms is illustrated separately. In figure 5, the "amplitude-modulation”
effect is only considered in an oscillator with decay, central-frequency and attack time parameters set equal to the
previous cases but without amplitude depended non-linearity. The modulation effect can be seen to produce peaks in
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the spectrum which are harmonically related to the central-frequency of 150 Hz. In similarity to the previous amplitude
depended non-linearity, it can be observed that the amplitude deviates from that of the predictable system, causing the
amplitude level to exceed the dynamic range of [-1; 1]. On the other hand, it can be seen in Fig. 6 that the influence of
(y - y*)y is restricted to the frequency, leaving the amplitude variation unaffected. An increment in the bandwidth is
observed, but the resulting sound is not characterized by harmonic content as before. The general impression when
hearing the sound is that of a frequency increasing with time.

[0069] The underlying mechanisms presented here reveal a significant potential in enlarging the bandwidth of the
synthesized sound in connection to external input or to coupling with other ODEs. For example, classical deterministic
oscillators such as sines, square-waveforms or saw-tooth waveforms with user defined frequency characteristics can
be directly inserted into the ODEs in order to modulate its frequency or amplitude. Furthermore, the output signal from
a second ODE can be used in order to modulate the amplitude or the frequency of the first ODE. In analogy to classical
Frequency Modulation synthesis (FM synthesis), one can then start talking about a modulating ODE and a carrier ODE.
The concept can be of course generalized to a case of N ODEs where the user is free to determine parameters involving
their linear or non-linear coupling characteristics. This idea is further illustrated in the following.

[0070] While the classical mathematical framework of coupled ODEs is a suitable platform for modeling real instru-
ments, in what follows we consider it from a purely synthesis perspective. We propose a functional representation which
allows a direct interpretation of the ODE coefficients to physically or functionally meaningful control parameters which
the user may freely vary within certain limits.

[0071] Our synthesis platform is formulated in terms of the general framework of N first-order complex ODEs

i = it Y1, Y25 s YD,
V2 = (6, Y1, Y2, s YN,

v = fn (6 Y, Yo, s Yn)

e, yy € C

with state-space coordinates Y1, Y2, * As before, the overdots here denote differentiation with respect
to time t, y = dy/dt. Given f,(-) and an initial condition y,(0) for all n = 1, 2,...,N, the above dynamical system can be

numerically integrated returning N different complex outputs y4(t), y(t),..., yn(t). A sonic output s[k] = s(kT) can then be
acquired at a sampling rate F¢ = 1/T as a mixture of all oscillator outputs at each time index k as

skl = )t Ry liD, (5.8)

where y,[K] = y,(kT), i, is the user-defined gain of the n-th oscillator and R denotes the real part of a complex number.
At first glance, the presented approach reveals a connection to additive synthesis; each equation in the system of ODEs
may be associated to a different mode of vibration and a synthesis result can be obtained as a superposition of modes.
On the other hand, in the context of non-linear dynamics, the same system is expected to be capable of producing quasi-
periodic and even chaotic behavior. It will be shown what follows that the addition of simple non-linear terms may provide
an efficient way for enriching the bandwidth of the sonic output and that non-linear coupling of ODEs is the cause of
frequency modulation (FM) and amplitude modulation (AM).

[0072] By using the vector notation y = [y4,5,....ynl” @nd ¥ = [y4,¥a,--.ynl” the dynamic system above can be written
in more compact form as

y=F@,0),y0 = fo(ry). (5.9

[0073] Before expanding F(-) into a more analytic form we first define the class of Nx1 vectors

Y = [y, ™, Iy, ™2, ..., lyy ™17 (5.10)
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which are required for the mechanisms of pitchbend and non-linear decay. Here, the power m4,m,,...,m,, of each term
can be varied explicitly by the user. An additional vector is required for handling amplitude control in the form

ye = [h(y1, 6, q1), h(yYa, t, q2), oo R Yy, £, qa) 1T (5.11)

where

h(Y,t, ) = E(¥y) — Aplyp + |[E(y) — anrp,n| (5.12)

will be used for penalizing the energy of the oscillation subject to the user-defined threshold a,,.
[0074] Based on the previous vector notations, the standard function F(y,t) can now be written as

1
O o— o (m) TP (l) o %
y Ay+—t+EBy+y Cryy  +jy°Cyg +y°D(y+y)+ (5.13)

y°E(y —y") + y°Py..

[0075] Here () denotes the Hadamard product. All bold capital letters are NXN coefficient matrices and m, | are Nx1
coefficient vectors. These entities carry the synthesis control parameters.

[0076] The sound morphing potential of each term in Eq. (5.13) can already be guessed. In the general case, the
coefficient matrices can be fully populated complex matrices. Observe that diagonal terms are responsible for processes
that are intrinsic to each oscillator while non-diagonal terms in the matrices define the amount of coupling between
ODEs. In the actual synthesis interface however, not all forms of coupling are used and synthesis parameters are
restricted in most cases to the real domain. The parameter space is described in more detail in the next section together
with a corresponding GUI.

[0077] The role of each term in the right hand side of the dynamical system is described below:

* Aisin general a complex NxN matrix. The diagonal terms of the matrix A;; = o; + j2=f; carry the decay rate and
central frequency of each ODE while values inside non-diagonal terms define the additive coupling between ODEs.

* B is a complex NxN diagonal matrix. The real part in each diagonal term is automatically calculated as a function
of the user-defined attack time. This way, a different attack time can be used for each ODE.

* CgrandC, are both real NxN diagonal matrices. The values inside the diagonal of Cr are parameters associated to
the non-linear decay effect while those of C, are associated to tension modulation. To be noticed that the integer
vectors m and n are also free user-defined parameters.

* Disin general a fully populated real matrix of size NxN associated to the amplitude-modulation functionality. A non-
zero value of Dj; indicates the degree with which the amplitude of the i-th ODE is modulated by the output of the j-
th ODE.

* E is a fully populated NxN real matrix which is associated to the frequency-modulation functionality. A non-zero
value of Eij indicates the degree with which the frequency of the i-th ODE is modulated by the output of the j-th ODE.

6. Graphical User Interface

[0078] A simple graphical user interface depicted in Figure 7 serves as prototype GUI for giving to the user access to
all the control parameters of interest. The user is allowed to vary continuously the synthesis parameters from a minimum
to a maximum value with the use of sliders. An exception is the synthesis parameters m,, and |, which are associated
to the rate of pitchbend and non-linear decay in Eq. (5.10). A pop-up window to set integer values is designed for that
purpose.

[0079] The GUI is divided in two panels, the "Oscillator" panel and the "Coupling" panel. All sliders in the "Oscillator"
panel refer to processes that are intrinsic to each oscillator. Namely, "attack time", "decay rate", "frequency"”, "pitch
bend", "nonlinear decay" and "amplitude control" apply changes to the diagonal of matrices B, A, Cg, C,;and P respectively
while the "intensity" slider is used for controlling the value of Ton- All the coefficient matrices are assumed to be confined
in the real domain except from the diagonal of matrix A which obeys A, = o, + j2f, according to the user defined decay
rate o, and frequency value f,. The "amplitude threshold" and the "oscillator volume" sliders are associated to the values
of a, and p, in Egs. (5.12) and (5.8), respectively. Finally, a set of radio buttons is used for selection of the oscillator
index n. In the depicted example, the number of ODEs is limited to 4. A check box ("activate") controls whether a particular
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oscillator is active or not in the synthesis process.

[0080] On the right side, the "Coupling" panel includes the sliders that are necessary for controlling frequency modu-
lation ("FM"). Amplitude modulation ("AM") and additive coupling ("AC"), therefore affecting the elements of matrices E,
D and A respectively which are again confined between a minimum and maximum value in the real domain. An additional
set of radio buttons is used for selecting the index of the "interfering oscillator. For example, if n is the index of the
selected radio button in the "Oscillator" panel and j the corresponding index in the "Coupling" panel, the changes applied
to the sliders will be reflected to the n-th row and j-th column of A, D and E. Observe that when n = j, changes applied
to the "AC" slider are equivalent to changes in the decay rate of the n-th oscillator. A solution for this problem is either
to deactivate the particular slider when n = j or to couple it with the "decay rate" slider. Observe that in the context of
this synthesis approach there is no strict distinction between "modulating” and "carrier" oscillators. Any oscillator can be
a "carrier" oscillator and a "modulating” oscillator at the same time. It might be of interest to use an ODE only as the
means for modulating a different ODE. In that case, the output of the "modulating" ODE can be ignored by setting its
gain to zero.

[0081] Some things are worth to be mentioned for the particular GUI example. It must have already been observed
that while the number of synthesis parameters rises quadratically with the number of oscillators N, the actual number
of graphical objects which is required is independent of that value. Also, in the current form, we have excluded coupling
effects that are associated to matrices B, Cg, C, and P, i.e. these matrices have by default zero values outside the main
diagonal. Of potential interest here would be to include pitch bend and non-linear coupling in the oscillator panel which
implies using fully populated matrices C; and C respectively. In the case of non-linear decay, for example, the envelope
of one oscillator would be allowed to affect the temporal characteristics of another oscillator.

7. Work-flow

[0082] The work-flow of the data collection approach is shown in Fig. 8(a). Any conventional digital recording equipment
can be used in order to capture the natural sound of the percussive instrument. If done with a computer, a microphone
will be required, and a sound card equipped with a microphone pre-amplifier. Alternatively, stand-alone devices can also
be used. During the recording process, the musician is requested to perform several hits of varying impact level. This
is advantageous in order to create a generic model which will output realistic synthesis results for a wide dynamic range.
[0083] Apart from recordings, already existing sample banks of percussive instrument can be exploited. There are
numerous drum samplers in the market which are based on recordings of a variety of real percussive instruments. Based
on these samplers, the necessary data can be exported by using any conventional Digital Audio Workstation (DAW)
such as Cubase, Logic, GarageBand and others.

[0084] Some pre-processing of the recorded or exported audio file is also required. For this purpose, an automatic
onset detection algorithm is built which can be used in order to crop a large audio file, containing multiple realizations
of the physical instrument, into multiple smaller audio files, each one containing a single realization of the physical
instrument. After these files have been created, they are named and saved in the hard disk for further processing.
[0085] The work-flow for the reconstruction process is shown in Fig. 8(b). The first step in the reconstruction process
is to import the necessary audio samples from the instrument’s database. In the second step, various temporal and
frequency characteristics of the samples are plotted. Based on these plots, decisions such as the duration of the input
signal, the number and the band-pass limits of the different frequency zones, the number and the type of the basis
functions and many other parameters are taken.

[0086] The imported samples need to be processed according to the reconstruction parameters defined by the user,
providing so the input data that will be used for the reconstruction process. In the context of a generic reconstruction
approach, more than one audio samples of the same instrument might be required for the analysis, each time that a
model is built. Special attention must be paid in that case so that all samples have the same duration and the same time
onset.

[0087] Before the reconstruction process can begin, the type of reconstruction must be specified. This can be simple
regression (least squares error minimization), constraint optimization or sparse reconstruction. More details about these
three different approaches are shown further down.

[0088] The work-flow of the synthesis process is shown in Fig. 8(c). First, the model corresponding to a particular
instrument is loaded. Before the synthesis process can begin, various parameters can be specified by the user. These
concern the duration of the synthesized signal, the sampling rate and the impact level. Additional parameters which can
be taken into account concern the decay rate and the pitch of the synthesized sound.

[0089] As long as the synthesis parameters are defined, the ODEs are integrated forward in time and the synthesis
result is plotted and heard.
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8. Appendix

[0090] Three differenttechniques for estimating the coefficients of an ODE are presented in the following. Other method
can be used as well.

a) Regression: (Least squares) Error Minimization

[0091] The technique is illustrated for the general problem of N coupled ODEs, previously shown in Eq. 4.1. With
respect to this problem, N different functions f,(-) are defined and it is assumed that each function can be decomposed
into M,, basis terms g,,(-). One considers all N time series y,(t) (n = 1,2,...,N) measured at | time points t; (i = 1,2,...,1). It
is of course assumed that the derivative of y,, can be calculated at each time point. Then the process for the n-th ODE
becomes minimization of the quantity

1 My
dy dy dy -
szl = Zl{d_tn (ti) - Zl Cnmgnm(yllyZJ YN dt1 PRI dI\; 1)}2' (81)
i= m=

. o o Oxn/0Chm =0 . o
[0092] A set of linear equations arises by the condition and the solution to these equations gives
the optimal coefficients c,,,. While this is shown for the n-th ODE only, the process is identical for all N ODEs.

[0093] Neglecting dependence on the ODE index n, the problem is expressed in matrix vector form. The goal is to
approximate the X1 target observation vector y as a linear combination of M basis vectors g,,,, m = 1,2,...,M. Given the

: M
~ Ym=1C
choice of basis vectors the goal is to find the values of the coefficients ¢, m = 1,2,...,M such that y m=16mGm.

or in matrix form

y=Wc (8.2)

where ¢ = [c4C, ... ¢,]T and W=[g.g, ... gy/]. The number of time points | are considered to be greater than the number
of basis vectors M and therefore, matrix W is overdetermined. The optimal coefficient vector ¢ is derived through least
squares error minimization as

c, = (WEW) wHy (8.3)
and the reconstruction error can be defined as
e=Wc,—y. (8.4)

[0094] The least squares error criterion

1 2
o lell, 1€ ©5)
Ls ||}’||2 I 2 ‘
i=1Yi

is used in order to measure the fit between the reconstructed signal and the target measurement. The square of the
energy of the reconstruction error is normalized with respect to the energy of the target measurement; a value of E, g
equal to 0 therefore denotes a perfect reconstruction result.

15



10

15

20

25

30

35

40

45

50

55

EP 3 012 832 B1
b) Constrained optimization

[0095] There are certain occasions where one would desire to minimize the reconstruction error subject to linear
constraints. This task can be mathematically formulated as

min(|ly — Wcl|,)subject to Ac < B, (8.6)

where matrix A and vector B can be defined so as to express any linear inequalities. Constrained optimization can be
used in order to restrict the sign of some coefficients in regions where the ODE remains stable. Additionally, one might
use it in order to control the rate of decay or the fundamental frequency of the ODE, especially in low order ODEs where
the coefficients of the basis functions have a well understood physical meaning. Apart from the use of inequalities, one
can also fix the value of the ODE coefficients to a desired value.

[0096] This is a more general form of Eq. (8.6) which can be formulated as

min(|ly — Wcll,) subject to Ac < B and Cc = D. (8.7)

[0097] Constrained optimization can be performed by using the built-in Matlab routine /sqlin.
c) Optimization with a maximum allowed number of terms

[0098] There are occasions where one would like to approximate the target measurement y by using only a limited
number of the M available candidate basis vectors g,,. This type of optimization is related to the so called sparse
reconstruction techniques which have become extremely popular in the signal processing community. In general, sparse
reconstruction techniques can be mathematically formulated as

min(|ly — Wcll,) + Allcll,, (8.8)

where ||c||, measures the number of non-zero elements in vector c. While the applicability of this optimization strategy
in signal compression and dimension reduction is apparent, it serves by helping to define ODEs with a small only number
of terms, and therefore, with reduced computational complexity.

[0099] Among the many different algorithms that exist for sparse reconstruction, two popular greedy techniques are
presented: Matching Pursuit (MP) and Orthogonal Matching Pursuit (OMP).

[0100] The MP algorithm (shownin Table 3) is an iterative technique based on three fundamental steps; an initialization
step, a selection step and a residual update step. The algorithm requires that all basis vectors g,, are normalized to
have equal energy. The algorithm begins by looking among all candidate basis vectors in order to find the one which
has the highest correlation with the target measurement. A coefficient is returned by projecting the measurement onto
the selected basis vector, and the contribution of the given vector to the measurement is removed, returning a residual.
The same process is then repeated, but the initial measurement is now replaced by the residual calculated at the previous
iteration. The process is repeated until a maximum number of iterations K., has been reached.

[0101] OMP, shown in Table 4, has exactly the same initialization and selection step as MP, but the coefficients
corresponding to the selected vectors are updated simultaneously by projecting the initial target measurement onto the
space spanned by the entire set of selected vectors. The number of columns of the matrix with the collection of selected
vectors D; increases by one at each iteration. The value of the coefficients in OMP is thus allowed to vary at each
iteration, whereas in MP, once a coefficient value has been defined, it is not allowed to change any more. OMP has in
general better convergence properties than MP, but it includes a matrix inversion step which makes it slower than MP.

Table 3

Matching Pursuit (MP)

Initialization
A=y r°=0
fori=1:K

max
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(continued)

Selection step
ki = argmax,|g#ri-!|

l"i:r i-1Uki

Coefficient update

i—-1

[ H
ct=g.ur
Residual update
F=rl- g
end
Table 4

Orthogonal Matching Pursuit (OMP)

Initialization
A=y =0
fori=1:K

max

Selection step
ki = arg max,|giri~!|

=Tk

Coefficient update

¢t = (DLD )Py

Residual update
F=y-D;c
end

Claims

1. A method for synthetic modeling of a sound signal, wherein the method is performed by a processor of a computing
device and comprises the following steps:

- providing an input sound sample as a target signal,

- analyzing the input sound sample to determine a model of a differential equation, wherein the differential
equation is represented by at least one function, wherein the at least one function depends on at least one
variable and at least one parameter,

- determining the at least one function, the at least one parameter and an initial condition of the differential
equation so that the differential equation provides a dynamic model of the target signal, and

- determining the quality of the dynamic model using an optimality condition,

characterized in that
- at least one time-delayed version of the input sound sample is provided, and the at least one time-delayed
version of the input sound sample is analyzed to determine the model of the differential equation and / or
- a time derivative of the input sound sample is determined, and the time derivative of the input sound sample
is analyzed to determine the model of the differential equation, wherein the quality of the model of the differential

equation is determined by an optimality condition.

2. The method of claim 1, wherein the model of the differential equation is a stochastic model and the at least one
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function is a non-linear function.

The method of claim 1 or 2, wherein the at least one parameter of the at least one function is changed dynamically
according to a predefined function or to a user input.

The method of one of the preceding claims, further comprising decomposing the input sound sample into several
components.

The method of one of the preceding claims, further comprising determining a number of dimensions of the model
of the differential equation.

The method of one of the preceding claims, further comprising transforming a real valued component of the input
sound sample into a complex value.

The method of one of the claims 1, 2 and 4 to 6, wherein the at least one parameter of the at least one function is
a constant.

The method of one of the preceding claims, wherein the at least one function is a time-dependent function.

The method of one of the claims 1 to 7, wherein an envelope of the input sound sample is modeled by a dynamic
equation, wherein the dynamic equation comprises at least one further differential equation.

The method of one of the preceding claims, further comprising outputting a sound signal which is generated by
evolving the model of the differential equation in time.

System for synthetic modeling of a sound, comprising a processor and a memory and being configured to:

- provide an input sound sample as a target signal,

- analyze the input sound sample to determine a model of a differential equation, wherein the differential equation
is represented by at least one function, wherein the at least one function depends on at least one variable and
at least one parameter,

- determine the at least one function, the at least one parameter and an initial condition of the differential equation
so that the differential equation provides a dynamic model of the target signal, and

- determine the quality of the dynamic model using an optimality condition characterized in that the system
being further configured to

- provide at least one time-delayed version of the input sound sample, and analyze the at least one time-delayed
version of the input sound sample to determine the model of the differential equation and / or

- determine a time derivative of the input sound sample, and analyze the time derivative of the input sound
sample to determine the model of the differential equation, and, if applicable, determine the quality of the model
of the differential equation by an optimality condition.

Computer program product which, when executed by a processor, executes the method according to one of the
claims 1 to 10.

Patentanspriiche

1.

Verfahren zum synthetischen Modellieren eines Tonsignals, wobei das Verfahren von einem Prozessor einer Re-
chenvorrichtung durchgefiihrt wird und die folgenden Schritte umfasst:

- Bereitstellen eines Eingangstonmusters als Ziel-Signal,

- Analysieren des Eingangstonmusters, um ein Modell einer Differenzialgleichung zu bestimmen, wobei die
Differenzialgleichung durch mindestens eine Funktion dargestellt ist, wobei die mindestens eine Funktion von
mindestens einer Variablen und mindestens einem Parameter abhangt,

- Bestimmen der mindestens einen Funktion, des mindestens einen Parameters und einer Anfangsbedingung
der Differenzialgleichung derart, dass die Differenzialgleichung ein dynamisches Modell des Ziel-Signals be-
reitstellt, und

- Bestimmen der Qualitat des dynamischen Modells unter Verwendung einer Optimalitdtsbedingung,
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dadurch gekennzeichnet, dass

- mindestens eine zeitverzdogerte Version des Eingangstonmusters bereitgestellt wird, und die mindestens eine
zeitverzogerte Version des Eingangstonmusters analysiert wird, um das Modell der Differenzialgleichung zu
bestimmen, und/oder

- eine Zeitableitung des Eingangstonmusters bestimmt wird und die Zeitableitung des Eingangstonmusters
analysiert wird, um das Modell der Differenzialgleichung zu bestimmen, wobei die Qualitdt des Modells der
Differenzialgleichung mittels einer Optimalitatsbedingung bestimmt wird.

Verfahren nach Anspruch 1, wobei das Modell der Differenzialgleichung ein stochastisches Modell ist und die
mindestens eine Funktion eine nichtlineare Funktion ist.

Verfahren nach Anspruch 1 oder 2, wobei der mindestens eine Parameter der mindestens einen Funktion gemaf
einer vordefinierten Funktion oder einer Benutzereingabe dynamisch geandert wird.

Verfahren nach einem der vorhergehenden Anspriiche, ferner umfassend Zerlegen des Eingangstonmusters in
mehrere Komponenten.

Verfahren nach einem der vorhergehenden Anspriiche, ferner umfassend das Bestimmen einer Anzahl von Dimen-
sionen des Modells der Differenzialgleichung.

Verfahren nach einem der vorhergehenden Anspriiche, ferner umfassend das Transformieren einer realwertigen
Komponente des Eingangstonmusters in einen komplexen Wert.

Verfahren nach einem der Anspriiche 1, 2 und 4 bis 6, wobei der mindestens eine Parameter der mindestens einen
Funktion eine Konstante ist.

Verfahren nach einem der vorhergehenden Anspriiche, wobei die mindestens eine Funktion eine zeitabhangige
Funktion ist.

Verfahren nach einem der Anspriiche 1 bis 7, wobei eine Hiillkurve des Eingangstonmusters durch eine dynamische
Gleichung modelliert wird, wobei die dynamische Gleichung mindestens eine weitere Differenzialgleichung umfasst.

Verfahren nach einem der vorhergehenden Anspriiche, ferner umfassend das Ausgeben eines Tonsignals, welches
durch Entwickeln des Modells der Differenzialgleichung nach der Zeit erzeugt wird.

System zum synthetischen Modellieren eines Tons, umfassend einen Prozessor und einen Speicher und eingerichtet
zum:

- Bereitstellen eines Eingangstonmusters als Ziel-Signal,

- Analysieren des Eingangstonmusters, um ein Modell einer Differenzialgleichung zu bestimmen, wobei die
Differenzialgleichung durch mindestens eine Funktion dargestellt ist, wobei die mindestens eine Funktion von
mindestens einer Variablen und mindestens einem Parameter abhangt,

- Bestimmen der mindestens einen Funktion, des mindestens einen Parameters und einer Anfangsbedingung
der Differenzialgleichung derart, dass die Differenzialgleichung ein dynamisches Modell des Ziel-Signals be-
reitstellt, und

- Bestimmen der Qualitat des dynamischen Modells unter Verwendung einer Optimalitdtsbedingung,

dadurch gekennzeichnet, dass das System ferner eingerichtet ist zum:

- Bereitstellen mindestens einer zeitverzdgerten Version des Eingangstonmusters, und Analysieren der min-
destens einen zeitverzdgerten Version des Eingangstonmusters, um das Modell der Differenzialgleichung zu
bestimmen, und/oder

- Bestimmen einer Zeitableitung des Eingangstonmusters und Analysieren der Zeitableitung des Eingangston-
musters, um das Modell der Differenzialgleichung zu bestimmen, und, falls zutreffend, Bestimmen der Qualitat
des Modells der Differenzialgleichung mittels einer Optimalitdtsbedingung.

Computerprogrammprodukt, das, wenn es von einem Prozessor ausgefiihrt wird, das Verfahren nach einem der
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Anspriche 1 bis 10 ausfihrt.

Revendications

1.

10.

1.

Procédé pour la modélisation synthétique d'un signal sonore, le procédé étant exécuté par un processeur d’un
dispositif informatique et comprenant les étapes suivantes:

- la mise a disposition d’un échantillon de son d’entrée comme signal cible,

- 'analyse de I'échantillon de son d’entrée pour déterminer un modéle d’une équation différentielle, 'équation
différentielle étant représentée par au moins une fonction, I'au moins une fonction dépendant d’au moins une
variable et d’au moins un paramétre,

- la détermination de I'au moins une fonction, de 'au moins un paramétre et d’'une condition initiale de I'équation
différentielle de maniére a ce que I'équation différentielle fournisse un modéle dynamique du signal cible, et

- la détermination de la qualité du modéle dynamique a I'aide d’'une condition d’optimalité,

caractérisé en ce que

- au moins une version retardée de I'échantillon de son d’entrée est fournie, et en ce que I'au moins une version
retardée de I'échantillon de son d’entrée est analysée pour déterminer le modéle de I'équation différentielle et/ou
- une dérivée temporelle de I'échantillon de son d’entrée est déterminée, et la dérivée temporelle de I'échantillon
de son d’entrée est analysée pour déterminer le modéle de I'équation différentielle, la qualité du modéle de
I'équation différentielle étant déterminée par une condition d’optimalité.

Procédeé selon la revendication 1, dans lequel le modéle de I'’équation différentielle est un modéle scolastique et
I'au moins une fonction est une fonction non linéaire.

Procédeé selon la revendication 1 ou 2, dans lequel 'au moins un paramétre de I'au moins une fonction est modifié
dynamiquement selon une fonction prédéfinie ou une entrée d'utilisateur.

Procédé selon I'une des revendications précédentes, comprenant en outre la décomposition de I'échantillon de son
d’entrée en plusieurs composants.

Procédé selon I'une des revendications précédentes, comprenant en outre la détermination d’'un nombre de dimen-
sions du modéle de I'équation différentielle.

Procédé selon I'une des revendications précédentes, comprenant en outre la transformation d’'un composant a
valeur réelle de I'échantillon de son d’entrée en une valeur complexe.

Procédé selon 'une des revendications 1, 2 et 4 a 6, dans lequel I'au moins un paramétre de I'au moins une fonction
est une constante.

Procédeé selon I'une des revendications précédentes, dans lequel I'au moins une fonction est une fonction dépen-
dante du temps.

Procédé selon I'une des revendications 1 a 7, dans lequel une enveloppe de I'échantillon de son d’entrée est
modélisée par une équation différentielle, I'équation différentielle comprenant au moins une autre équation diffé-
rentielle.

Procédé selon I'une des revendications précédentes, comprenant en outre I'émission d’un signal sonore généré
par I'évolution du modéle de I'équation différentielle dans le temps.

Systeme pour la modélisation synthétique d’'un son, comprenant un processeur et une mémoire et étant configuré
pour:

- fournir un échantillon de son d’entrée comme signal cible,

- analyser I'échantillon de son d’entrée pour déterminer un modéle d'une équation différentielle, I'équation
différentielle étant représentée par au moins une fonction, I'|au moins une fonction dépendant d’au moins une
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variable et d’au moins un paramétre,

- déterminer 'au moins une fonction, 'au moins un parametre ainsi qu’une condition initiale de I'équation diffé-
rentielle de maniére a ce que I'équation différentielle fournisse un modéle dynamique du signal cible, et

- déterminer la qualité du modéle dynamique a l'aide d’une condition d’optimalite,

caractérisé en ce que le systéme est en outre configuré pour :

- fournir au moins une version retardée de I'équation différentielle, et analyser 'au moins une version retardée
de I'équation différentielle pour déterminer le modéle de I'’équation différentielle, et/ou

- déterminer une dérivée temporelle de I'équation différentielle, et analyser la dérivée temporelle de I'équation
différentielle pour déterminer le modéle de I'équation différentielle, et, si applicable, déterminer la qualité du
modéle de I'équation différentielle par une condition d’optimalité.

12. Produit de programme informatique pour I'exécution du procédé selon I'une des revendications 1 a 10 lorsqu’il est
exécuté par un processeur.
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