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Tio at V/ virli orna it unu raty rovu ce7ºnu: 
Beit known that I, FRANZMuELLER, a citi 

zen of the United States, residing at Spokane, 
in the county of Spokane and State of Wash 
ington, have invented certain new and useful 
Improvements in Music - Charts; and I do 
hereby declare the following to be a full, 
clear, and exact description of the invention, 
such as will enable others skilled in the art to 
which it appertains to make and use the sane. 
This invention contemplates certain new 

and useful inprovements in music-charts. 
It has for its object the production of a 

simple and improved chart whereby a begin 
ner or one who does not readily read music 
is enabled to play the chords on the piano or ; 
organ in any key, major or minor, and which 
will serve as an aid in memorizing accom 
paniments of all classes of vocal and instru 
mental music. 
A further object is tu protide a chart in 

which the chords in one key may be quickly 
and realily distinguished from those of an 
other key. 
The invention will be hereinafter fully set 

forth, and particularly pointed out in the 
claims. 

In the accompanying drawings, Figure l is 
a face view of my improved chart, indicating 
the chords in the key of C. Fig. i is a simi 
lar view indicating the chords in the key of 
E flat. Fig. 3 is a transverse sectional view 
on the line car, Fig. 1. Fig. 1 is a detail view 
of the chord-slide. 

Referring to the drawings, Adesignates the 
chart as an entirety, the same consisting of a 
rectangular board or foundation da, having a 
representation a' of a portion of the keyboard 
of a piano or organ running from the second 
C below middle C to the first D above, the 
black keys a of said representation, how 
ever, being of the same width as the white 
keys a and not projecting over the edges of 
the latter, as is usual on the piano-keyboard. 
Above the keyboardais drawn a double clef 

B, having notes b b'indicated thereon, repre 
senting the different positions of said keys on 
the musical scale. Adjacent each note l is 
a designating musical letter bfor each black 
key, said letters indicating the black keys as 
a half-tone below the basic note, while adja 

cent the nutes l'are designating musical let 
ters U, indicating the black keys as half a 
tone above the basic key, as will be readily 
understood by one skilled in the art, the black 
keys, as is well known, being used to indicate 
a half-tone above the next note below it or 
a half-tone below the next one above it, as 
may be desired. Below the keyboard a' is 
indicated a second double clef C, on which 
the notes d of the white keys a are indicated, 

: the designating-letters d" of each note being 
written directly above it. Below said cleff, 
and in spaces d continued from the keys a, 
are indicated the musical names of each note. 
E is the chord-slide, which is mounted in 

guides r, secured to the board ?t, and is pro 
vided with spaces f' of width corresponding 
with the keys a (r. In the space et of said 
slide, corresponding with the first C below 
middle (, (see Fig. 1) is an indicating-point 
e”, said space being the basic one in deter 
mining the various keys in which it is de 
sired to play the chord combinations. In the 
space e and in the spaces opposite the notes 
G below middle C and E above are figures or 
signs eº, indicating the notes of oue of the 
chords in the key of C. In the spaces oppo 
site second F below, A below, middle C, and 
F above are figures or signs e, indicating 
another chord in the key of C, while the third 
and last common chord in said key is indi 
cated by the figure or sign e' in the spaces 
opposite second G below, first C below, first 
3 below, and first Fabove the chords here 
tofore mentioned being in the major key. 
The corresponding chords in the minor key 
are indicated by the figures or signs e, e. 
and e, respectively. Below the slide E and 
in the spaces cl above clef C are letters or 
signs e", indicating the various keys, major 
and minor, said signs being opposite the basic 
note of each of the respective keys. 

In practice it is only necessary to move 
slide E longitudinally, so that the indicating 
pointe will be opposite the basic note or sign 
indicating the desired key, and then the 

| player las only to strike the combinationsiu 
!dicated by each of the signs e, e, and e to 
get the common chords in the major key or 
the notes indicated by the signs e, e, and e" 
for those of the minor key. 
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I am aware that charts have heretofore been 
produced for assistance in transposing from 
one musical key to another, but this is not 
the object of my invention, and I make no 
claim to anything of that nature. The object 
of my improved chart is solely to aid in pick 
ing out and memorizing the chord combina 
tions of the various musical keys, there be 
ing, as is well known, three major chords and 
three minor chords in each key, each chord 
consisting of four notes or tones. All of said 
chords are quickly and readily distinguished 
by means of my chart. - 
From what has been said it will be seen 

that a person having little or no knowledge 
of music can readily and easily determine the 
chords of the various keys, major and minor, 
and that saidchords can be quickly and easily 
memorized. 

I claim as my invention 
1. A music-chart having spaces indicated 

thereon representingaportion of a piano-key 
board, and a chord-slide having figures or 

basic key-note of each chord, substantially as 
set forth. 

4. A music-chart having spaces indicated 
thereon representingaportion of a piano-key 
board, spaces below said keyboard and cor 
responding with said former spaces, signs in 
said latter spaces indicating the basic key 
note of each musical key, clefs arranged 
above and below said keyboard representa 
tion and having the note represented by each 
key indicated thereon and also its designat 
ing-letter, a chord-slide also having spaces 
marked thereon corresponding to said former 
spaces, signs in the spaces of said chord-slide 
adapted to indicate the chord combinations 
of each musical key, and an indicating-point 
on said slide for indicating the basic key-note 
of each chord, substantially as set forth. 

5. A music-chart having spaces indicated 
thereon representingaportion of a piano-key 
board, spaces below said keyboard and cor 
responding with said former spaces, signs in 
said latter spaces indicating the basic key 

signs thereon adapted to indicate the chord note of each musical key, clefs arranged 
combinations of each musical key, asset forth. 

2. A music-chart having spaces indicated 
thereon representingaportion of a piano-key 
board,and a chord-slidehavingspaces marked 
thereon corresponding to said former spaces, 
and figures or signs in said latter spaces 
adapted to indicate the chord combinations 
of each musical key, as set forth. 

3. A music-chart having spaces indicated 
thereon representing a portion of a piano-key 
board, spaces below said keyboard and cor 
responding with said former spaces, signs in 
said latter spaces indicating the basic note of 
each musical key, a chord-slide also having 
spaces marked thereon corresponding to said 

o former spaces, signs in the spaces of said : 
chord-slide adapted to indicate the chord com 
binations of each musical key, and an indi 
cating-point on said slide for indicating the 

above and below said keyboard and having 
the note represented by each key indicated 
thereon and also its designating-letter, spaces 
corresponding to the keyboard-spaces and 
having the musieal name of each note indi 
cated thereon, a chord-slide also having 
spaces marked thereon corresponding to said 
former spaces, signs in the spaces of said 
chord-slide adapted to indicate the chord con 
binations of each musical key, and an indi 
cating-point on said slide for indicating the 
basic key-note of each chord, substantially as 
set forth. 

In testimony whereof I affix my signature 
in presence of two witnesses. 

FRANZ MUELLER. 
Witnesses: 

M. A. CISNA, 
J. HEATON. 
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