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UNITARY PICK HAVING MULTIPLE PICKING 
SURFACES 

The present invention relates to picks for use in play 
ing stringed musical instruments. 

It is an object of the present invention to provide a 
unitary pick of particularly simple construction having 
multiple picking surfaces and edges. - 

It is also an object of the present invention to provide 
a pick that, when moved engagingly across at least a 
string of a musical instrument, produces sound having 
enhanced tonal qualities and characteristics. 

It is another object of the invention to provide a pick 
that may be utilized to selectively produce either single 
or multiple sequential tones from each string of a musi 
cal instrument as a result of contact of the pick there 
with. 

It is a further object of the present invention to pro 
vide a pick for producing multiple sequential sounds 
upon contact with a string and with which the time 
interval between the multiple sequential sounds pro 
duced may be selectively varied during use of the pick. 

It is still another object of the invention to provide a 
pick that produces a sound having particularly bright 
tonal characteristics when the pick strikes a string and 
that includes as an integral part of the sound produced 
a distinctive click resulting from contact of the pick 
with the string. . 

It is yet a further object of the present invention to 
provide a pick wherein the tonal characteristics of the 

2 
ming or chording, it will be readily apparent that the 
inventive pick may also be used for separately engaging 
individual ones of an instrument’s strings with equally 
unusual and distinctive results. 
A more complete understanding and appreciation of 

the contribution of the present invention will be best 
realized by a brief consideration of the prior art. As seen 
in FIG. 1 of the drawing and identi?ed by the general 
reference numeral 10, conventional prior art picks for 
guitars and like stringed musical instruments are charac 
terized by a substantially ?at, planar pick blade 11 of 
triangular con?guration having a widened gripping 
portion 12 and tapering to a narrow, rounded or arcuate 
string-engaging portion 14. The material of construc 
tion of the prior art pick 10 is generally a thick, substan 
tially rigid plastic or the like which provides little ?exi 
bility and which tends to break or chip, particularly in 

1 the area of the playing tip 14, with continued use. The 

25 

30 

sound produced by movement of the pick across a musi- . 
cal instrument string may be selectively modi?ed so as 
to predeterminately dampen the 'tone of the sound pro 
duced. ‘ 

Further objects, features and advantages of the pres 
ent invention will be more fully appreciated by refer 
ence to the following detailed description of presently 
preferred, but nonetheless illustrative, embodiments in 
accordance with the present invention when taken in 
conjunction with the accompanying drawings, wherein: 
FIG. 1 is a front view of a conventional prior art pick; 
FIG. 2 is a developmental view of a pick constructed 

in accordance with the present invention; _ 
FIG. 3 is a perspective view of the completed inven 

tive pick of FIG. 2; ' 
FIG. 4 is a perspective view of the inventive pick of 

FIGS. 2 and 3 gripped between the ?ngers of a user; 
FIG. 5 is a developmental view of another embodi 

ment of a pick according to the present invention; 
FIG. 6 is a side elevational view of the pick of FIG. 

5; 
FIGS. 7, 8 and 9 are developmental views of yet 

another embodiment of a pick according to the present 
invention which includes tone modifying means on 
selected surfaces and edges of the pick. 

DESCRIPTION OF THE PREFERRED 
EMBODIMENTS 

The present invention is directed toward a novel 
structure for a pick or plectrum which includes multiple 
picking surfaces and which produces distinctively en 
hanced sound tonal characteristics upon contact with a 
string or group of strings of a musical instrument. Use of 
selected portions of the pick to movingly contact the 
instrument’s strings results in the production of control 
lably different pick-string vibratory interaction. Al 
though particularly well suited to multi-string strum 
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thickness and relative in?exibility of the conventional 
pick 10 is intentionally provided so as to enable the user 
to pick or contact individual or groups of strings on the 
guitar or other musical instrument with appreciable 
force. This structure is for the most part a carry-over 
from the period before the introduction of magnetic 
pick-ups and electronics which now enable selectively 
controlled electrical ampli?cation of the sound pro 
duced by a stringed instrument irrespective of the 
amount of force with which the same is played. 
Also known in the prior art are picks having multiple 

picking edges. Typically, these multi-pick structures, 
such as that disclosed in US. Pat. No. 3,312,137 to 
Oddo, are formed merely by interposing spacing mem 
bers connectingly intermediate two or more of the prior 
art picks 10. The stiffness and relative in?exibility of the 
individual picks 10 becomes particularly disadvanta 

- geous when the same are incorporated in a combination 
or multi-pick structure due, inter alia, to the dif?culty of 
holding the string-engaging edges of the several pick 
blades of the multi-pick structure in proper position or 
alignment for sequential contact of the multiple edges 
with one or a series of strings to be engaged thereby. 
A preferred embodiment of a pick constructed in 

accordance with the present invention is designated by 
the general reference numeral 16 in FIGS. 2 through 4. 
The pick 16 is formed of an initially planar, substantially 
rectangular member 18 having parallel opposed string 
engaging or contact edges 20, 22 at its longitudinally 
disposed ends and sides 24, 26 connecting the same. As 
this description proceeds, it will become evident that 
the relationship of the sides 24, 26 to each other and 
with the opposed edges 20, 22 is not critical. That is, the 
sides 24, 26 need not be disposed parallel to each other 
nor must they necessarily be perpendicular to the edges 
20, 22. As a consequence, although the member 18 
shown in FIGS. 2 through 4 and described herein is 
substantially rectangular in configuration, it should be 
understood that such shape is not necessary to the con 
cept of the present invention and it is preferred only 
that the member 18 is quadrilaterally con?gured. In 
addition, the substantially parallel disposition of the 
string-engaging edges 20, 22 in the embodiment of 
FIGS. 2 through 4 is likewise preferred but not vre 
quired. 
The member 18 preferably comprises a relatively thin 

material having the properties of substantial ?exibility 
and resilience. By way of example only, the material of 
construction of the member 18 may be an estar-base 
plastic of substantially uniform thickness, this material 
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having been found to provide notable sound-enhancing 
results, although any sheet-like material having compa 
rable or equivalent physical structural characteristics 
may be utilized in accordance with the teachings of the 
invention. The precise thickness of the material of the 
member 18 is likewise not critical and it has, in fact, 
been found that utilizing materials of different thickness 
in forming the member 18 results in interesting and 
de?nite variations in the tonal qualities and characteris 
tics of the sound produced by way of the interaction of 
the completed pick 16 with an instrument string. 
The member 18 is folded about and along the imagi 

nary dotted line designated 28 in FIG. 2 which is seen to 
run transverse to the elongation of the member 18 and 
substantially equidistant between and parallel to the 
opposed string-engaging edges 20 and 22. Folding of 
the member 18 along the line 28 forms a crease in the 
material thereof for maintaining the fold and results in 
the completed pick con?guration shown in FIG. 3. 
As seen in FIG. 3, the completed pick 16 resembles an 

inverted three-dimensionally-elongated V having a fold 
line or edge 28 and face panels or pick blades 30 and 32 
unitarily connected at and depending therefrom. The 
pick blades 30, 32 relatively angularly diverge out 
wardly from the fold 28 and terminate at the respective 
string-engaging edges 20, 22. Thus, maintenance of the 
fold 28 in the member 18 and the relative angular diver 
gence of the pick blades 30, 32 results in the disposition 
of the string-engaging edges 20, 22 in normally spaced 
apart relation in the manner best shown in FIG. 3. It 
will be appreciated that the pick 16 is symmetrically 
con?gured on either side of the fold 28 and as a conse 
quence the spaced apart edges 20, 22 are disposed sub 
stantially parallel to one another. Put another way, each 
of the pick blades 30, 32 outwardly extends an equal 
distance from the common fold 28 integrally and unitar 
ily connecting the same to a respective one of the string 
engaging edges 20, 22 arranged parallel to the fold or 
crease 28. - 

The angle formed between the pick blades 30, 32 by 
virtue of their outward extension from the connecting 
fold 28 may be varied clue to the inherent ?exibility of 
the member 18. Thus, a decrease in this angle by reason 
of the application of an oppositely or inwardly directed 
force on the outwardly disposed face of each of the pick 
blades 30, 32 will effect a closure or decrease in the 
angular separation between the normally spaced apart 
string-engaging edges 20, 22 in opposition to the normal 
outward urging created by the fold which tends to 
cause the blades to return to their normally maintaind 
angular separation. Accordingly, the resilience of the 
material of construction of the member 18 insures that 
when the oppositely directed forces applied to the pick 
blades 30, 32 are decreased or removed, the angle the 
rebetween will automatically increase to return the 
edges 20, 22 to their normally spaced apart relation. 
As a consequence, in use the pick 16 may conve 

niently be held between a user’s ?ngers in the manner 
shown in FIG. 4 wherein the pick is gripped by the 
?ngers in the area of the fold 28. In this manner, a selec 
tively adjusted force may be relatively oppositely ap 
plied to the outwardly disposed faces of the blades 30, 
32 in the area of the fold 28 to enable the user to position 
the string-engaging edges 20, 22 in selectively spaced 
apart separation. 

It will be appreciated that depending upon the magni 
tude of the pressure or force opposingly applied be 
tween the user’s fingers to the pick blades 30, 32, the 

4 
distance or separation between the sring-engaging 
edges 20, 22 is selectively and desirably variable be 
tween the maximum separation normally resiliently 
maintained as seen in FIG. 3 and the more narrowed 
separation illustrated in FIG. 4 wherein the pick blades 
30, 32 are placed almost contiguous with one another on 
their inwardly disposed faces. In a manner readily un 
derstood, the application of a maximum of oppositely 
directed ?nger pressure to the blades 30, 32 will result in 
the further movement of the blades 30, 32 beyond the 

~ position of FIG. 3 so that the same lie fully contiguous 
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and touching one another on their inwardly disposed 
faces and thereby effectively form or resemble almost a 
single sheet of material. In this position, the string 
engaging edges 20 and 22 meet and overlap in aligned, 
contiguous relation so as to likewise appear to consti 
tute a single edge. 
When the inventive pick 16 is moved across one or a 

series of strings on a musical instrument, the tonal qual 
ity of the sound produced by vibratory interaction of 
the pick and the string is unusually bright in comparison 
with the sound produced by use of a prior art or con 
ventional pick 10. As understood, this brightness is at 
least in part due to the advantageously thin and flexible 
construction of the member 18 comprising the inventive 
pick which permits signi?cant ?exure of the pick blades 
30, 32 as the same are moved or swept engagingly 
across the strings. The brightness of the sound is further 
enhanced by the presence of an audible “click” in the 
nature of a slap as an integral feature of the sound and 
which is produced as each string-engaging edge 20, 22 
of the pick 16 is ?exibly de?ected as it strikes or slaps a 
string and thence rebounds or returns to its normal 
disposition after contact therewith. These clicks or slaps 
constitute an unmistakable and distinctive part or char 
acteristic of the sound produced by interaction of the 
pick 16 with each string and provide novel and en 
hanced effects on the tone and quality of the resulting 
sound. 
As the pick 16 is moved across a string, a click is 

produced as each of the edges 20, 22 brie?y engage the 
string. Thus, it may be readily appreciated that a pair of 
clicks actually results as the two string-engaging edges 
20, 22 sequentially contact the string. Since the clicks 
are produced as the pick blades ?ex and thence rebound 
as a consequence of engagement with the string, the 
interval between the sequential pair of clicks is depen 
dent upon the selectively maintained separation of the 
string-engaging edges 20, 22 of the pick. Accordingly, 
by increasing the amount of force with which the pick 
blades 30, 32 are pressed together, and thereby decreas 
ing the distance or separation maintained between the 
edges 20, 22, the time interval between the resultant 
sequential pair of clicks will be-decreased. It should be 
noted, however, that even with the pick blades 30, 32 
pressed fully and ?rmly together so as to position the 
edges 20, 22 ?at against or contiguous with one another, 
a clearly de?ned double click will be produced on con 
tact of the edges with the string due to the signi?cant 
?exibility of the material of the pick 16 which enables a 
brief separation of the contiguous edges 20, 22 as they 
sweep across the string. 

It is anticipated that the inventive pick 16 will nor 
mally'be grasped along the fold 28 so as to position the 
edges 20, 22 for engaging contact with the strings of a 
musical instrument. Use of the edges 20, 22 for strum 
ming movement across a series of adjacently positioned 
strings will result in the production of distinctive and 
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novel-sounding musical chords. However, it should be 
clear to those skilled in the art that any of the edge 
portions of the pick 16 may alternatively be positioned 
or held for string-engaging contact to produce sounds 
having differing tonal qualities. Thus, engagement of 
the strings may be made with and along the sides 24, 26 
of the pick 16. Or, the strings may be strummed or 
played with the folded edge 28 which, because it essen 
tially comprises a double width of the material of con 
struction, is considerably less ?exible than either of the 
individual edges 20 or 22 and consequently results in the 
production of sound not quite as bright as that produced 
by contact of the strings with the edges 20, 22. For the 
selective picking of individual strings, the corners de 
?ned between the sides 24, 26 and edges 20, 22, or those 
de?ned between the folded edge 28 and the sides 24, 26, 
may be used for string-engaging contact so as to permit 
crisper delineation of each musical tone produced by 
oscillation or vibration of the strings. 
There is shown in FIGS. 5 and 6 a second embodi 

ment of a pick constructed in accordance with the pres 
ent invention which is designated by the general refer 
ence numeral 116. In most respects, the details of con 
struction of the modi?ed pick 116 may be in accordance 
with those set forth above in relation to the pick 16. 
Hence, a repetition of such details would be redundant 
and superfluous and is omitted. However, for conve 
nience and understanding, and to emphasize the basic 
structural similarities between the described embodi 
ments of the invention, similar reference characters 
having the additional pre?x 100 have been utilized in 
FIGS. 5 and 6 to indicate or denote elements similar to 
identical to those discussed with regard to FIGS. 2 
through 4. 
As best seen in the developmental view of FIG. 5, the 

substantially rectangular member 118 of the modi?ed 
pick 116 is creased or folded along a line 128 intermedi 
ate the string-engaging edges 1,20, 122. Unlike the ear 
lier-discussed embodiment of FIGS. 2 through 4, how 
ever, the fold line 128 is disposed or located non-parallel 
to the edges 120, 122. As a consequence, in the con 
structural arrangement of the completed pick 116 seen 
in FIG. 6, the pick blades 130, 132 are relatively asym 
metric and the string-engaging edges 120\122 are posi 
tioned out of alignment with each other, Put another 
way, in their normally spaced-apart relation, each of the 
edges 120, 122 is disposed non-planar relative to the 
other; when the pick blades 130, 132 are pressed ?atly 
together by applying an oppositely-directed pressure to 
the outer faces of each, the edges 120, 122 are positioned 
in non-parallel relation. 

It can, therefore, be appreciated that when the modi 
?ed pick 116 is moved across the strings of a musical 
instrument, the time interval between the sequential 
engagement of the edges 12,0, 122 with each of the 
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strings will vary depending upon the point along the ‘ 
edges 120, 122 at which contact with the strings is ef 
fected. As a result, the sequential clicks that form an 
integral portion of the sound or tones produced as the 
pick is swept or moved across a plurality of adjacent 
strings will vary as to timing between each click and 
between each sequential pair of clicks depending upon 
the rate at which the pick is moved across the strings 
and the edge portion(s) with which string contact is 
made. This effect which may resemble or be in the 
nature of a counter or secondary tempo relative to the 
rhythm of the music notably enhances the characteris 
tics and qualities of the musical tones produced by vi 
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6 
bration of the strings in a most interesting and desirable 
manner. ' 

It may at times be desirable in using the inventive 
pick for its intended purpose of playing a stringed musi 
cal instrument to dampen or dull the brightness of the. 
sound produced when the pick effects vibration of the 
strings and/or to decrease the audible distinctiveness of 
the clicks resulting from contact of the pick blades with 
the strings. In practice, it has been found that both of 
these ends can be accomplished to selectively varying 
degrees by way of the application of a member stiffen 
ing means in overlaid relation on predetermined surface 
and/or edge portions of the pick. 
A pick 126 having a constructural con?guration like 

that of the ?rst described embodiment of FIGS. 2 
through 4 but incorporating a predeterminately-applied 
rigidifying or stiffening ‘means is seen in the develop 
mental view of FIG. 7. Again, like reference numerals 
incorporating the pre?x 200 have been utilized to de 
note similar elements among the several embodiments. 
In FIG. 7, a stiffening means designated 240 has been‘ 
applied to a portion of the pick blade 232 adjacent to 
and including the string-engaging edge 222 thereof. 

Preferably, the stiffening means 240 may comprise an 
adhesive-backed tape such as masking or cellophane 
tape which provides the advantage and convenience of 
easy application and removal. It should, however, be 
understood that an material which has the desired 
effect of predeterminately decreasing the ?exibility of 
the member 218 in the area of its application thereto 
would be acceptable. In fact, it has been found that 
different materials, such by way of example as various 
kinds of adhesive-backed tape, dampen the brightness of 
the resulting sound and of the clicks produced by differ 
ing amounts when applied to the same portion of the 
pick 216. Thus, although for purposes of discussion the 
stiffening means 240 will be assumed to comprise a 
selected length and width of tape overlaid on predeter 
mined portions of the pick 216, the described use of tape 
is not deemed to constitute a limitation on the scope or 
teaching of the invention. 

In positioning the stiffening means or tape 240 on the 
pick blade 232 as in FIG. 7, the edge of the tape may 
terminate‘ contiguous with the string-engaging edge 
222, or it may be folded so as to continue over the edge 
222 and terminate on the reverse or opposite face of the 
pick blade 232. Of course, the tonal qualities and char 
acteristics of the sound produced by interaction of the 
pick with the strings will vary depending upon whether 
or not the tape 240 fully encircles the string-engaging 
edge 222. In particular, substantial dampening or sup 
pression of the click produced by interaction of the pick 
and string will be effected when the tape 240 encircles 
and thereby rigidi?es or stiffens the string-engaging 
edge 222'so that the tape 240, and not the edge 222, 
actually contacts the string. it will, however, be appre 
ciated that placement of the tape 240 on only one of the 
string-engaging edges 220 or 222 will still permit the 
click to be heard. as the other edge engages the string. 
Thus, in order to more completely suppress or damp the 
clicks which form an inherent and integral portion of 
the sound produced by interaction of the pick 216 with 
the strings of a musical instrument, the tape 240 would 
be applied .to each of the blades 230, 232 in the manner 
shown for the single blade 232 in FIG. 7 so that the tape 
fully surrounds each of the string-engaging edges 220, 
222. The application of .a second strip of tape to the 
corresponding edge portion of the other pick blade will 
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have the additional effect of further dulling or deepen 
ing the musical tone or sound produced. ' 
FIG. 8 suggests another surface portion of the pick 

216 to which the tape or stiffening means 240 might 
alternatively be applied. In particular, the tape 240 is 
shown overlaying and encompassing the crease or fold 
228. Although this placement of the tape 240 will have 
its most signi?cant effect when the pick 216 is inverted 
for contact or engagement of the strings with and along 
the fold 228, it should be understood that a tone damp 
ening effect will also be evident in using the pick ar 
rangement of FIG. 8 when engagement of the strings is 
made with the usual string-engaging edges 220, 222. 
There is illustrated in FIG. 9 yet another suggested 

alternative positioning of the tape or stiffening means 
240 on the pick 216. In this variation, the tape 240 is 
overlaid along the side 224 of the member 218. As be. 
fore, the edge of the tape may terminate contiguous 
with the side 224 or continue surroundingly thereover 
to terminate on the reverse face of the pick member 218. 
The pick 216 of FIG. 9 may advantageously be used to 
substantially suppress the clicks resulting from contact 
of the pick with the strings by utilizing for engagement 
with the strings the corners of the pick covered by the 
tape 240 which are normally adjacently positioned 
when the member 218 is folded to form the completed 
pick 216. On the other hand, the uncovered opposite 
corners of the pick may be utilized for contact with the 
strings when it is desired to render audible the clicks or 
slaps of they edges against the strings. Thus, the pick 216 
of FIG. 9 permits the user to quickly and easily alter 
nate between providing and suppressing the clicks in 
the course of use. . ‘ 

Those skilled in the art will readily appreciate that 
the varied positioning of the stiffening means 240 in 
FIGS. 7, 8 and 9 are merely illustrative and suggestive 
of the manner in which a stiffening means may be ap 
plied to the inventive pick 216. Each different arrange 
ment of the tape 240 on the pick member 218 will result 
in differently enhanced tonal qualities of the resulting 
sound. In addition, for any given placement of the stiff 
ening means on the pick 216, string-engaging contact of 
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different edges of the pick will result in correspondingly 7 
different tone-modifying effects of the sound produced. 
Thus, the combination of a stiffening means 240 and the 
inventive pick 216 provides the ability to'create a virtu 

v‘ally endless variety of differing tonal qualities upon 
contact of the pick with the strings of a musical instru 
ment depending upon the placement of the stiffening 
means on the pick member 218 as well as the particular 
edge portion of the pick moved through engaging con 
tact with the strings. 
There has accordingly been disclosed a pick having 

novel structure for strumming or otherwise playing a 
guitar or other stringed musical instrument and which 
causes the production of new and notably improved 
sound or tonal characteristics from the pick-string inter 
actions. Contact with the strings may be made on any of 
a number of surfaces provided on the pick, including 
single and double edges and corners thereof. The inven 
tive pick is extremely simple and inexpensive to fabri 
cate and advantageously lends itself to the inclusion of 
selectively positioned member stiffening means to en 
able the user to obtain a wide ranging variation in the 
tonal qualities and characteristics of the sounds result 
ing from contact of the pick with the musical instrument 
strings. 
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8 
While there have been shown and described and 

pointed out the fundamental novel features of the inven 
tion asapplied to a preferred embodiment thereof, it 
will be understood that various omissions and substitu 
tions and changes'in the form and details of the device 
illustrated and in its operation may be made by those 
skilled in the art without departing from the spirit of the 
invention. It is the intention, therefore, to be limited 
only as indicated by the scope of the claims appended 
hereto. 
What is claimed is: . 
1. A pick for use with stringed musical instruments 

comprising: 
a unitary body being a substantially planar member 
having at least a pair of oppositely disposed edges, 

a resilient fold provided in said member creasing the 
same intermediate said oppositely disposed edges 
to delineate a pair of relatively spaced pick blades 
of said unitary body connected at and depending 
from said resilient fold, each of said pick blades 
carrying one of said oppositely disposed edges and 
angularly diverging from said fold relative to the 
other of said pick blades such that when the folded 
body is grasped in the area of said fold the pick 
blades may be varied in relative spacing and said 
edges are disposed in their normally spaced apart 
‘relation for multiple sequential sound-generating 
contact of said edges with a musical instrument 
string each time said pick is moved- across the 
string. , - 

2. A pick according to claim 1, .further comprising: 
means on at least a selected portion of said member 
for predeterminately' modifying the tonal charac 
teristics of the sound generated as said pick is 
moved across a musical instrument string. 

3. A pick according to claim‘ 2, ' 
said tonal modifying means encompassing at least a 

portion of one of said edges. 
4. A pick according to claim 1, - 
said member being formed of a ?exible and resilient 

material to enable selective variation of the normal 
spacing between said edges by the application of a 
selectively applied, oppositely directed force on 
each of said respective pick blades in the area of 
said fold as the folded body is grasped so as to 
permit the predetermined variation of the time 
interval between said sequential sound-generating 
contacts of the respective edges with a musical 
instrument string as said pick is moved across the 
string and to enable said edges to return to said 
normally spaced apart relation when'said selec 
tively applied oppositely directed force on each of 
said respective pick blades is removed. 

5. A pick according to claim .1, 
said unitary body being formed initially ?at, and said 

fold normally urging said blades toward the initial 
?at form while causing the same to assume an an 
gular relationship that is less than said initial flat 
form of said body such that when an inward force 
is applied to said blades the same move angularly 
closer to each other at and in opposition to the 
normal urging of said fold to return the same to 
ward said initially ?at form. 

6. A pick for playing a stringed musical instrument 
comprising: ' 

a pair of pick blades, , 
each of said_pick blades having oppositely disposed 

?rst and second edges‘, 
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and fold means on said pick formed unitary with said 
blades and integrally joining said pick blades to one 
another at and along said ?rst edges to complete a 
unitary pick in the shape of a V such that said pick 
blades angularly diverge outwardly from said join! 
ing means and terminate at said second edges so as 
to normally position said second edges in spaced 
apart relation for sequential sound-generating con 
tact with a musical instrument string as said unitary 
pick is moved across the string, > 

said fold means being a resilient connection between 
said blades enabling the blades to be varied in rela 
tive spacing during the use of said pick; 

said blades being formed of a ?exible and resilient 
material so that the ?exibility and resilience of said 
pick blades produce a distinctive click as an insepa 
rable part of the sound generated as each of said 
second edges is moved across the string and sub 

5 

10 

stantially brightening the tonal characteristics of 20 
the generated sound. 

7. A pick according to claim 6, 
the ?rst and second edges of each of said pick blades 

being disposed substantially parallel to each other. 
8. A pick according to claim 6, ' 
the ?rst edge of at least one of said pick blades being 

disposed non-parallel to’ the second edge thereof. 
9. A pick according toclaim 6, ~ 
at least one of said pick blades carrying stiffening 

25 

30 
means on at least a selected portion thereof for , 

dulling the tonal characteristics of the sound gener 
ated as said second edges are moved across a musi 
cal instrument string. ' ' 
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10 
10. A method of forming a pick for use with a 

stringed musical instrument, comprising the steps of: 
fabricating a substantially ?at planar unitary bod2 

having a pair of oppositely disposed edges, 
and folding the body intermediate the oppositely 

disposed edges to crease the body and delineate a 
pair of pick blades unitarily connected by the fold 
and carrying the oppositely disposed edges such 
that each of the pick blades angularly diverges 
from the fold relative to the other of the pick blades 
and extends outwardly from the fold to a respec 
tive one of the oppositely disposed edges arranged 

_ in spaced apart relation to each other so as to form 
a pick grippable in the area of the fold and movable 
across a musical instrument string for multiple se 
quential sound-generating contact of the spaced 
apart edges with the string each time the pick is 
moved thereacross. ‘ ' p 

11. A method of forming a pick according to claim 
10, including the additional step of: I ‘ ‘ 

applying tone modifying means to at least a selected 
portion of the body for predeterminately modify 
ing the tonal characteristics of the sound generated “ 
thereat as a result of contact of the spaced apart 
edges of the pick with a musical instrument string. 

12. A method of forming a pick according to claim 
11, 

said step of applyingtone modifying means including 7 
overlaying the tone modifying means on and en 
compassingly about at least one of the spaced apart 
edges such that said means directly contacts a musi 
cal instrument string as the pick is moved across 
the string. ' ' ' 


